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KARN ” ORGANS, 


Manufactured by D. W. EARN & 50., 
WOODSTOCK, ONTARIO, CANADA. 





The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM hasnot been to see how cheaply an organ can be 
built, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 

OUR CLAIM is that we are building organs equal to, if not 
surpassing, all others, at the very lowest reasonable prices. 





COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue & Price Lists Free of the 
Sote European AGENTS: 


THE SCHREIBER PIANO CO, 


18, BERNERS STREET, LONDON, W. 











To the Trade and Profession. 





POOOOO 


OLD 
VIOLINS. 


ae Dd 


MESSRS. BEARE AND: SON, Manufacturers and Importers 
of every Description of Musical Instruments, Strings, Fittings, &. 
34, Rathbone Place, London, W., 
Invite an inspection of their collection of old Violins, 
All genuine examples of the celebrated old Masters. 
Over 300 old instruments from which to select. 
Old Violins from £5. 
Old Tenors from £5. 
Old Violoncellos from £10. 
4 Old Double Basses from £15, 


Sole Wholesale Agents for James Tubb’s celebrated Bows. 

Bows by the old makers also frequently in stock. 

Tested strings unequalled for durability and equality of tone. 

Repairs of every“kind of Musical lostrument executed promptiy by 
experienced workmen. 


BEARE AND SON, 


34, RATHBONE PLACE, LONDON, W, 
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Special Wotices. 


— oo 


RYSTAL PALACE. —GREAT TRIENNIAL HANDEL 
FESTIVAL, June, 1888. 
PRINCIPAL VOCALISTS. 
MADAME ALBANI. 
MADAME NORDICA. 
MISS ANNIE MARRIOTT, 


and 
MADAME VALLFRIA, 
MADAME PATEY, 
and 


MADAME TREBELLI. 
MR, EDWARD LLOYD, 


and 
MR. BARTON MCGUCKIN. 
MR. SANTLEY. 
MR. BRERETON, 

and 


MR. BRIDSON. 
Solo Organist—MR. W. 'T. BEST. 
Organist—MR. ALFRED J. EYRE. 
Chorus and Orchestra of 4000 Performers. 
Conductor—MR. AUGUSTUS MANNS. 
THE GREAT REHEARSAL . 
SR a sce ee ee 
SELECTION... ... ©... 
ISRAEL IN EGYPT... 


FRIDAY, June 22, 
MONDAY, June 25, 
WEDNESDAY, June 27, 
FRIDAY, June 29, 





Numbered Stalls for Rehearsal, June 22nd, 7s. 6d., and 10s. 6d.; for 
Festival, June 25th, 27th, 29th, same Stall for three days, £2 2s., £2 12s. 6d,, 
and £3 3s. ; each Stall for one day, 15s., 21s., and 25s. Stall Tickets admit 
to Palace, and may be obtained at Crystal Palace, 8.E.,and at Mesers, 
Novello, Ewer, and Co., 1, Berner Street, Oxford Street, W., and 80 and 81, 
Queen Street, Cheapside, E.C, 








OYAL ALBERT HALL, WEDNESDAY EVENING 
NEXT, June 20, at eight. 





ADAME CHRISTINE NILSSON’S LAST APPEARANCE 
in public. 





ADAME CHRISTINE NILSSON.—Mr. Kuhe begs to announce 

the SECOND and LAST of his two GRAND CONCERTS on WEDNES- 

DAY EVENING NEXT, June 20, at Eight, when Madame Christine Nilsson 
wil] take her farewell, before retiring into} private life. 





MADAME: CHRISTINE NILSSON will SING aria, “ Bel 
io” (“ Semiramide ”) (Rossini) ; air, ‘‘ Angels ever bright and fair,” 
(‘* Theodora”) (Handel) ; ballad, ‘‘ There is a shadow ” (Balfe) (his last com- 
position, written expressly for Madame Nilsson) (first time of performance) ; 
song, ‘*Lost”.(L Engel) (accompanied by the composer); and ‘ The 
Miserere” (‘Il Trovatore”) (Verdi), with Mr. Sims Reeves, at the ROYAL 
ALBERT HALL, WEDNESDAY EVENING NEXT, June 20, at eight. 





ADAME CHRISTINE NILSSON’S FAREWELL, 
WEDNESDAY EVENING NEXT, June 20, ROYAL ALBERT 
HALL, at Eight. Artistes; Madame Christiie Nilsson, Madame Douilly, and 
Madame Antoinette Sterling ; Mr. Sims Reeves, Mr. Edward Lloyd, Signor Fol, 
Mr. Francois sat, em Mr. Santley. Solo pianoforte, . Janotha ; viouin, 
Malle. Marianne Ki ; violoncelic, Mr. Leo Stern. The London Glee Union. 
Conductor, Mr. Sidney Naylor.— Tickets : Boxes, from £2 2s..to £5 5s. ; 
amphitheatre stalls, 12s. 6d.; area, 10s. 6d.; balcony, 7s. and 5s,; orchestra, 
3e.; gallery, 2s., to be ined at the Hall; of usual Agents; and at 


Austin’s Office, St. James’s Hall.—N. Vert, 6, Cork-street, W. 
(Continued on Page 464.) 
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a go Snstitutes and-Golleges. 


ROFAL ACADEMY)OF MUBIG. “Instituted 1822. Incor§ 
porated L lg Charter 1830. Under the immediate patronage of 
Her Most Gracious Majesty the Queen and the Royal Family, 
Principal--Dr, A/C. MACKENZIE. 4 
The NEXT CONCERT will take place at ST. JAMES’S HALL, This 
(SATURDAY) Evening, June 16, at 8. 
Stalls, 5s. ; balcony or ares, 2s. 6d.; admission, Is. . 
JOHN GILL, Secretary, Tenterden-street, Hanover-square. 
R29 YAL COLLEGE..OF MUSIC, KENSINGLON .GORE, 
LONDON, S.W. 
Incorporated by Royal Charter, 1883. 
President ..- - H.R.H.the PRINCE of WALES, KG. 
Director - - Sir GEORGE GROVE, D.C.L., LL.D. 
Next College Concert, June 21st, at 7.30 p.m. 


Regulations may be obtained from the Registrar, Mr. George Watson, at 
the College. 
CHABLES. MORLEY, Honorary Secretary. 











gu! LD OF ORGANISTS, 35, Wellington Street, 
Strand, W.C. 


The Council of the Guil-1 offer a Prize of Five Guineas for an Anthem suitable 
for Harvest and General use. The Competition is open to Associates and 
Members of the Guild only. 


For Conditions, &c., address the Hon. Secretary, Staines, Middlesex. 


TRINITY COLLEGE, LONDON, For MUSICAL EDUCA- 
tion and Examination, &c., and for the Granting of Certificates and 
Diplomas in Music. Inst. 1372. 

President - - The Earu of ABERDEEN. 

The next STUDENTS’ CONCERT, at PRINCES’ HALL, Piccadilly, will 
take place on TUESDAY, June 26th, at eight o’clock. Stalls, 7s. 6d. ; 
admission, 2s. 6d. Tickets may be obtained at the Hall. 

Local Examinations in Instrumental and Vocal Music.—Arrangements are 
being made for holding Examinations in Vocal and Instrumental Music at the 
following, amongst other centres, during the month of July :—Leeds, 
Lancaster, Bradford, Cleator Moor, Keighley, Keswick, Stafford, Stockton, 
Bangor, London. Birmingham, Leicester, Bedford, Leamington, Shrewsbury, 
Altrincham, Sheffield, Wisbech, Wolverhampton, Walsall, Blackburn, 
Halstead, Croydon. Applications for particulars and regulations should be 
made to the ‘Secretary, Trinity College, London,” or to the Local Secretary 
of the centre. A complete list of the latter can be had from the College. 

By Order of the Academical Board. 

Mandeville Place, Manchester Square, W. 








ONDON ACADEMY of MUSIC, St. George’s Hall, 2, 

Harrington-gardens, 1, Old Steine, Brighton.— Principal—Professor 
WYLDE, Mus. D. Cantab THE PRELIMINARY EXAMINATION 
for Scholarships, value £126, on Friday, July 6. 





USIC SCHOOL—CHURCH OF ENGLAND HIGH 
SCHOOL for GIRLS (Limited), 6, Upper Baker-street, Regent’s-park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 12 allowed to begin 
and continue for two guineas per term. Pupils not in the School pay an 
entrance fee of one guinea. The fees payable in advance. Pupils wishing to 
join Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to 
Miss Macirone. Examinations for Three Free Scholarships take place, as 
usuwl, in May.—F, J. HOLLAND, Chairman. 





Ready This Day. 
TOSTI’S NEW ENGLISH SONG. 
WE HAVE LOVED. By Tost. 


Wet HAVE LOVED. Words by Joun Murr. 
Dedicated to and sung by Madame Albani. 
Published in E flat, in D flat, and in B flat. Net 2s. 
Ricordi, 265, Regent-street, W. 


Publishers’ Announcements, — 


Nob difficult, but most effective. ‘Those who knew. his'previous worke will 
be delighted to see something new by this charming composer.”—Qourt 


J . 
BLEGIE. for Violin (or Violoncello) and Pianoforte, By G. 
Saint-GEoRGA.—Charles Woothouse, 81, Regent Street, London, W. 


THE ART OF SINGING. 











New Edition, Revised & Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 
THERE VOICE; 


By T. A. Wallworth. 


A Method as used by the Author in the Royal A of Music, and — which he hag 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other 
successful Vocalists. 

Full Music Size, price 7s. 


London: HAMMOND & CO. (late JuLLIEN), 5, Vigo Street ; and of the Author, at hi 
residence, 86, Wimpole Street. 


THE VOIUOKH. 


A Complete explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


“ELOCUTION, VOICE, & GESTURE,” 


By Ruprrt Garry. 
Remedies for Clearing and Strengthening the Voice and for the Cure of 
Hoarseness, Sore Throat, and other derangements of the Breathing Tubes. 

“The section on the Voice is well considered and trustworthy, as it 
is on the writings of authorities on the question of the Hygiene of the Vocal 
Organs.” —STaGE. ‘ 

“The Book contains many valuable hints in regard to Voice and Gesture.” 
—Vorce (New York). 





Post Frex, 1s. 2d. 
London; Bemrose, 23, Old Bailey, E.C., and of the Author, at his residence, 
49, Torrington Square, W.C. 





—~ 


IN SIX GRADES. 
Price Two Suiiuines Eacu. 


Under the Sanction and Approval of the Rev. Sir Freprrick A. Gore 
OvsELEy, Bart., M.A., Mus. , and of Sir G..A. Macrarren, Mus, Doc, 


THE MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS 


By RIDLEY PRENTICE. 

Contains ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PupPiIL TO UNITE A Stupy oF Mosican FoRM WITH THE 
ORDINARY PIANOFORTE Practice, 

Saturday Review.—‘‘ We are far from suggesting that there is me 4 al 
road for acquiring technical ee but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before 
any pianoforte student.” 

Academy.—‘‘ A. knowledge of form is imparted in simple and pleasant 
language. e heartily commend it to all who desire to understand, satisfac- 
torily interpret, and enjoy beautiful music.” 

Graphie.—“ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” 

School Board Chronicle.—‘ A useful book for earnest teachers.” 

Musical Review.—‘‘Mr. Ridley Prentice has newly developed an impor 
tant —— much neglected branch of the teacher’s duties,” 


Monthiy M Record.—‘‘ No more valuable work of the kind is in 
istence.”” 
ro W. SWAN SONNENSCHEIN & CO., Paternoster Square; 
And all Book and Musi Sellers: 





To ORGANISTS.—For Professional Practice, Teaching, or 

Concert Pg ee and — use, the “ a, — ” Pedal pte ment 
is only reliable substitute for a pipe organ. For design, improved action, 
onan: Pan and tone, it embraces Igo modi ts of the highest dake instruments ; 
and without paying an exorbitant price you may have an instrument with 
organ measurements that removes the defici hitherto experienced in 
— instruments.+-Apply for illustrated lists, terms, and prices, to J. L 

cholefield, Musical Instrument Manufacturer, Huddersfield. 





Posts NEWEST ITALIAN SONGS: 


Malia, Melodia wr sit wen wa Net 2s. 
Vieni, Piccola Barcarola .... ve «ws Net 2s, 
Il Segreto, Melodia. ... ‘£3 ws we Net Qs. 
Malinconia (a book of five songs)... .., Net 3s, 


Ali published in keys suitable to all voices, 
Ricordi, 265, Regent-street, W. 





FCO DI NAPOLI. A famous collection of 100 popular Neapolitan 
| songs, as sing daily with enormous success at the Italian Exhibition, by 
the company of Neapolitan singers. f 
Vol. L., containing 50 songs seqily doe ) Net-Bs, 
Vol I, containing 50 songs ass > {ydes, aN OBE, 
Ricordi, 265, Regent-stecet, W. 





ROBINSON & CLEAVER’S 
ROYAL IRISH GAMBRIG POCKET-HANDKERCHIEFS. 
a Samples and Price Lists, Post Free, | 
wo, Per doz.—Children’s, 1s. 2d.; Ladies’, 2s. 44d.; Gents 
8s. 6d. 







Hemstitched—Ladies’, 2s. 1ljd.; Gents’, 4s, 11d. 


——:0:—— 


By APPOINTMENTS TO THE QUEEN AND THE 


am ved Wasa 
[ HUOMHTAR 
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The subscription for a“ card" space in these 
columns is £1 tos. for six months, and £1 
ber quarter—payable in advance, including copy 
of the paper each week. Subscriptions should be 
sent to the office of THe Musica. Wortp 
12, Catherine Street, Strand, London, mM: e 











Conductors and Composers. 

Mr. FREDERIC H. COWEN, 
73, Hamitton TERRACE, 

St. Joun’s Woop, N.W, 


Mr. F., KILVINGTON HATTERSLEY, 
A.R.A.M, 
(Professor of the Pianoforte, Composer, and Conductor), 
17, FINSBURY Park VILLas, 
GREEN Langs, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor’, 
12, WESTBOURNE PARK ‘TERRACE, W. W. 


Madame SIDNEY PRATTEN 
(Guitar, Concertina, and Gigelira, Wood and Straw 
Instrument), 


22A, DoRSET STREET, , PORTMAN SQUARE, W. 
Mr, F. Sz. JOHN LACY 


(Professor of singing, Composer, and Vocalist) \baritone), 
Fitzroy 











ANSION, CHARLOTTE STREET, 
Fitzroy Square, W. 


Mr. H. MARTYN VAN LENNEP 
(Teacher of singines © poser, and Conductor), 


Address—7, WimpoLe StReET, 
__CavenpisH Square, W. 


Mr. G. ARIHUR HIGGS, F.C.O. 











L. Mus. and Tallis Gold Medallis’, T.C.L, Pupil of | * 


Mr. Albert Visetti. Teacher of Singing, Harmony, .Con- 
ductor, and Vocalist. ( Baritone.) 


Address—Trinity CoL.ecr, Lonpon, W. 








Wocalists—Sopranos. 


Madame VALLERIA 
(Opera and Concerts), 
Bosworth House, Hussanp’s BoswortH, 
Rucsy. 








Miss EDITH DESMOND 
(Opera and Concerts), 
clo NoLan & Jackson. 
Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 
CAVENDISH Square, W. 








Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON Roap, Munster Park, 


Futuam, S.W. 


Miss AGNES LARKCOM 


Has removed to 
158, Portspown Roap, W, 


Madame ISABEL GEORGE, L.R.A.M. 
(Concert and Oratorio), 
29) 4 ALBANY STREET, REGENT’ s | Park, N. W. 





Contraltos. 


Miss JOSEPHINE CRAVINO 
(Concerts and Oratorio), 
_ 2, SEDGMOOR VILLAS, 


CAMBERW ELL, S.E, E, 











tvate Lessons given. 


Miss MARY E. DAKIN, R.AM. 
(Mez. Sop.), 
Ballad Oratorio, &c. 
31, MonmoutH Roap, 
Bayswater, Lonpon, W. 


Miss LENA segs one 
42, NoRFOLK ‘Souane, Hype Pars, W. 











-|Mr. ARNOLD BREEDEN 


Contraltog.—Continued, 
Madame OSCAR POLLACK 


(Concerts), 
56, Ducuess Roan, 
_EdcpasTon, BIRMINGHAM. 
Tenors. 








Mr. BARTON McGUCKIN | 
(Operas, Concerts, and Oratorio), 
c/o Mr. ALtrrep Mout, 
26, Otp Bonp Street, W., 
Or, 270, Excmy AVENUE, Mapa VALE, W, 





(Concerts, Oratorio, and Ope 
Address—N. Venn. Esq., 
6, Cork Street, W. 
Mr. SEYMOUR JACKSON sits 


(Concerts and Oratorio), 
oe a a TRAFFORD, MANCHESTER. 
Mr. PAYNE CLARKE 
(Concerts and Oratorio), 
28, DEVONSHIRE STREET, IsLINGTON, N. 
Mr. | a . DALGETY HENDERSON, 
Goruic Lopcg, 
LorDsHIP > Lane, S. S. E. 
Mr. REDFERN HOLLINS, 
30, St. STEPHEN’s AVENUE, 
SHEPHERD'S Busu, W. 


Mr. BERNARD LANE, 
40, STANLEY GARDENS, 
BetsizE Park, N,W. 
Chevalier EDWARD SCOVEL 
(Opera, Concerts, and Oraturio), 
PaLazzA BARBAREGO, 
GRAND Canal, VENICE. 


Mr. W. ESMOND, 
_ 24, UPPER Mount STREET, DuBLIN. 


Baritones. 
Mr. WALTER CLIFFORD ~~ 
(Oratorio, Opera, and Concerts), 
clo N. Vert, Esq., 
6, Cork Street, W, 
Mr. FREDERIC KING 
(Concerts and Oratorio), 
__19, CANFIELD GARDENS, S. HAMPSTEAD. 


Mr. NORRIS CROKER, 
EGREMONT, CROXTED RoaD, 
West Dutwicu, S.E. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera, and Concert 
63, STAFFORD Px ¢ 
BucxincHaM Gate, S.W. 
Mr. ALBERT REAKES 


(Bass-Baritone, of the ** London Ballad Singers,” 
Oratorios, Concerts, &c.), 


30, LANCASTER Roan, 
Nortinc Hitt, W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Oratorio, and Opera), 

70, PoRTSDOWN i Roan, Marpa VaLe, W. 
ag “Bass, 
Mr. WATKIN MILLS requests that all 

communications respecting engagements 

be sent to his new address, Hyacinth 

Road, Roehampton Park, S.W. 


Mr. FRANK CELLI 
(Concerts and Oratorio 


c/o Mr. N. Vert, 6, Conk St., 
BuRLINGTON GARDENS, W. 


ees 
Mr. W. T. BARKER 
(Concerts, At Homes, Receptions), 
_ 49, Esury Strret, Bercravia, S.W. 


Pianoforte. 
Mr. G, PRADEAU 
Recitale 


I, Scorn ll Roap, 
SHEPHERD’s Bush W. 



























































~ | Violinists), 





Guitar. 

~ Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22A, Dorser STREET, 
PoRTMAN SQuarRE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified,” 10S 6d. 


Mr. ALLAN CAMPBELL 
(Formerly Pupil o¢ Mr. Henry Holmes and Dr. S. S. Wesley), 
23, THICKET Roap, 


Pupils visited and received. ANERLEY, Ss. E. 


Mr. LESLIE CROTTY and 
‘Madame GEORGINA BURNS, 
c/o Mr. ALFRED Mout (sole agent), 
26, Op Bonp Srreet, W. 


"Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 36, A'bion Place, 
Hyde Park, W.; or to Mr. N. Vert, 6, 
Cork Street, W. 

The FRASER QUINTET. Misses 
"Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
play Quartets, Solos, Duets, two 
Pianofortes, &c. For Engagements, for Concerts, 
At Homes,” Dinner and Garden Parties.—- 
Address : 121, Adelaide Road, N.W 











‘MR. HEALEY’ SPECIAL LIST. _ 
Telegraphic Address :—“ Hgatxy’s AGENCY,” LONDON. 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, and Concert), 


Address to 
Business Manager, W. B. HEALEY, 
104, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEY, 
10a, WaRWwICK STREET, W 





Mdlle. HELENE HASTREITER (Contr 


(Opera, Oratorio, and Concerty 
Business Manager, W. B. HEALeEy, 
toa, WARWICK STREET, W. 
Madame BELLE COLE (Contralto) 
(Oratorio and Concert), 
Business Manager, W. B HEALEY, 
10a, Warwick STREET, W 








Miss MARGUERITE HALL (Contralto) 


orio and », 
Business Yisnaaes, W. B. HEALEY, 
10a, WARWICK STREET, W, 
Mr. WILLIAM NICHOLL (Tenor) 
28, Betsize Roap, N.W., 
Or, Sole Agent, W. B. Heacey, 
10A, WARWICK STREET, Ww. 





Mr. JOHN PROBERT (Tenor) 
(Oratorio and Concert), 
Business Manager, W. B. HEALEY, 
toa, Warwick STREET, W 
Mr. HENRY PHILLIPS (Tenor) ~~ 
Sole Agent, W. B. HEALEy, 
10A, WARWICK STREET, Ww. 
Mr. VAUGHAN EDWARDES (Baritone 
(€oncerts and Oratorio), 
Business Manager, W. B. Hearey, 
toa, Warwick Street, W. 
Mr. MULES BROWN w Chartone) 
Concert 
Business t.. W. B. HEALEy, 
10A, WaRwIck Srreet, Ww. 
Mr. HENRY POPE (Bass) 
(Opera, Concerts, and Oratorio 
Business Manager, W. B. HEeA.ey, 
10A, WARWICK STREET, W. 
Herr WALDEMAR MEYER (Solo Vinst.) 
(Concerts, At Homes, &c.), 
Busines Manager, W B. HEALEY, 
10a, WARWICK STREET. 
Receyt Street, W. 
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R. JOHN THOMAS (Harpist to Her Majesty the Queen) 
begs to announce that his GRAND HARP CONCERT will take place 
at St. James’s Hall, on Saturday morning, June 30th, at three o’clock, assisted 
by eminent Artists. Harp Solos, Songs, with Harp Accampaniment, Duets 
for two Harps, and several compositions for a Band of 20 Harps. Mr. John 
Thomas will perform, among Ghet works, an unpublished Grand Fantasia, by 
Parish Alvars, which has never yet been heard in public. Further particulars 
will be duly announced. Tickets—Sofa Stalls, One Guinea ; Reserved Seats, 
Half-a-Guinea; Balcony, Five Shillings; Area, Half-a-Crown ; Gallery, One 
Shilling ; to be obtained of the principal Musicsellers and Librarians ; at 
Austin’s Ticket Office, St. James’s Hall; and of Mr. John Thomas, 53, 
Welbeck Street. W. 





ss EMMA BARNETT'S PIANOFORTE RECITAL 

MARLBOROUGH ROOMS, Regent-street, MONDAY AFTERNOON, 
June 18, at Three. Voealist, Mr. Bernard Lane.—Stalls, 7s. 6d., at the Rooms 
and at Miss Emma Barnett’s residence, 25, Kilburn Priory, N.W. 





miss GEORGINA GANZ will give a MATINEE 

MUSICALE, under the immediate patropage of their Royal Highnesses 
the Duchss of Cambridge and Princess Mary Adelaide, Duchess of Teck, on 
TUESDA’, June 19, at Downshire House, 24, Belgrave-square (by kind 
permission of Mrs. Abbott).—Tickets at usual agents, and Miss Georgina 
Ganz 126, Harley-street, W. 





UL: GANZ’S ANNUAL MORNING CONCERT will take 
place on THURSDAY, July 5, at DUDLEY HOUSE, Park-lane (by 
kind permission of the Countess of Dudley). 





M* and MRS. HENSCHEL’'S VCCAL RECITALS. 





R. and MRS. HENSCHEL’S SECOND and LAST VOCAL 

RECITAL this season, Princes’ Hall, MONDAY AFTERNOON NEXT, 

June 18, at 3. ‘the programme will consist of songs and duets by Paisiello, 

Handel, Schubert, Liszt, Schumann, Brahms, Saint-Saens, Loewe, Mendelssohn, 

Grieg, Donizetti, and Henschel.—Tickets, 7s. 6d., 3s., and 1s., at the Hall and 
usual agents.—N. Vert, f, Cork Street, W. 





1 oe DOROTHY FOSTER begs to announce that she will 

givea GRAND CONCERT on TUESDAY AFTERNOON, June 19, 
at four o'clock, at 9, CLIFTON PLACE, Sussex-square, W. (by kind permis- 
sion of Mrs. Henry Lockwood). Vocalists: Mrs. Hutchinson, Miss Hilda 
Coward, Miss Gertrude Aylward, and Miss Dorothy Foster; Mr. Edward 
Lloyd and Mr. Barrington Foote. Pianoforte, Miss Foster; violin, Signor 
Papini. Conductors, Mr. Raphael Roche, Mr. C. Hopkins Ould, and Mr. 
William Shakspeare.—Tickets, 10s. 6d. each, of Mrs. Henry Lockwood, 9, 
Clifton-place, Sussex-square, W., and of Miss Dorothy Foster, 7, Lower 
Berkeley-street, W. N. Vert, 6, Cork-street, W. 





R. HENRI SEIFFERT begs to announce that he will give 
his FIRST CONCERT at PRINCES’ HALL, on THURSDAY 
EVENING, June 21, at 8.30. Artists: Herr Max Laistner, Herr Van der 
Straeten, Mrs, Hadkinson Seiffert, Herr Niemann, and Mr. Henri Seiffert. 
Conductor, Mr. Houston Collisson, Tickets, 10s. 6d., 3s., and 1s., of usual 
Agents, and Austin’s Office, St. James’s Hall. N. Vert. 6, Cork-street, W. 





ERR MAX VOGRICH and Madame ALICE REES- 
VOGRICH will give a PIANOFORTE and VOCAL RECITAL at 
Steinway Hall, MONDAY AFTERNOON, June 25, at 8. o’clock,— 
Tickets, 5s., 2s, 6d., and 1s. of the usual agents, and at the Hall.— 
N. Vert, 6, Cork-street, W. 





R. HAROLD SAVERY’S GRAND MORNING CONCERT 
at the STEINWAY HALL, FRIDAY next, June 22nd, 1888, at 
3 v’clock. Artists: Miss Marie de Lido, Mrs Dyke, Miss Meéredyth Elliott, 
Signor Mhanes, Mr. Ralph Dawes, Mr. Harold Savery, and’ Mr. Herbert 
Thorndike. Violin, Mr. Herbert Armfeld ; Pianoforte, Mr. Edwin Bending ; 
Orgav, Mr. W. Pinney. Conductors, Mr, Theodore Drew, Mr. Claude Trevor, 
and Mr. Walter van Moorden. Recital, Mr. Odell. Stalls, 10s. 6d. and’ 3s. ; 
Balcony, 2s. 6d., of Mr. Harold Savery, 32, Grange Park, Ealing. 





Ws H.SASSE’S MATINEE MUSICALE (by kind permission 
of Messrs. Collard and Collard), at 16, GROSVENOR STREET 
Grosvenor-Square, on TUESDAY, June 19, 1888, at half- : 
Vocalists : Miss Bertha Moore, Mr. Henry Phillips, and 
dike. Pianoforte, Miss H. Sasse. The Shinner Quartette. First violiny Mise 


t three o’clock, 
r. Herbert Thorn- 


Emily Shinner ; second violin, Miss Lucy’Riley ; viola, Miss Cecilia Gates; 
violoncello, Miss Florence Hemmings. Accompanist, Miss Mary Carmichael. 
—Ticket:, half a guinea each, may be obtained of Stanley Lucas, Weber, and 
Co,, 84, New Bond Street, or of Miss Sasse, 14, Harley Gardens, South 
Kensington, 8. W. : £ 


“balcony, 5s. ; admission, 2s. 6d.— 





MS CARLOTTA LEVY’S.. MORNING / CONCERT, 

STEINWAY HALL, Portman Square, W., on TUESDAY, June 26th, 
at Three, assisted by Miss Helen D’Alton, Miss Frances Harrison, Mr. Selwyn 
Graham, Mr. J. G. Robertson, Mr. OC. Holman Black, | Pianoforte, Mr. Albert 
Fex. Recitation, Mr. Frederic De Lara. Conductors, Mr. Ernest Ferd and 
Mr. Albert Fox.—Tickets, 10s, 6d.,.at Chappell and Co’s., and of Miss Levy, 


97, Warwick Road. 





M VLADIMIR DE PACHMANN’S PIANOFORTE RECITAL, 
* St. James’s Hall, SATURDAY AFTERNOON, June 23, at 3. His 
only recital this season. Tickets of usual agents, and at Austin’s. Office, St. 
James's Hall.—N. Vert, 6, Cork-street, W. 





OVIDE MUSIN’S VIOLIN RECITAL, with Orchestra, 


« June 19, Princes’ Hall, at 3 o’clock. 





OVIDE MUSIN’S ONLY APPEARANCE in ENGLAND 

« this Season, and his first —— for four years. Conductor, Mr. 

Walter Damrosch (Conductor of the Symphony Society, and Oratorio Society 

of New York, and at the Metropolitan Opera House). Vocalist, Mr. Max 

Heinrich, of New York. Accompanist, Signor Bisaccia. Full orchestra. 

Farther particulars will be ony announced. Tickets—-Stalls, 10s. 6d. ; 
. Vert, 6, Cork Street, W. 





R. E. H. THORNE begs to announce his PIANOFORTE 
RECITAL, at PRINCES’ HALL, Piccadilly, on SATURDAY, June 
23rd, at three o’clook, when he will be assisted by his Pupils: Miss Agar Ellis, 
Miss Mabel Colley, Miss L. M. Kerr, Miss Beatrice Thorne, Mr. Henry Smith, 
and Mr. Herbert Thorne. Progranme—Sonata in D major, Op. 10 
(Beethoven) ; Duet, Op. 15, for two Pianofortes ape AF Solos, 
“Twilight” (Sir Arthur Sullivan), ‘‘ Rondo piacevole” (Sir W. Sterndale 
Bennett) ; Scottish Dances (Algernon Ashton); Solos, ‘‘ Preghiera” (Rubin- 
stein), ‘ Sarabande and Ala Bourrée” (H.C. Deacon); Rondo, Op. 73, for 
two Pianoforses (Chopin) ; Sonata Elegia (E. H. Thorne), first time of. per- 
formance; Quartets (eight hands on two Pianofortes). ‘Romance & rsa 
ninutes” (W. H. Holmes), * Valse brillante” (Dr. John Naylor.)—Tickets, 
10s. 6d., 5s., 3s., and 1s, May be obtained at the Box Office, Princes’ Hall ; 
or of Mr. E. H. Thorne; 13, Neville Terrace, Onslow Gardens, 8: W. 





T. JAMES’S HALL.—NIKITA, MONDAY AFTERNOON 
NEXT, June 18th, at Three.—Nikiti will SING ‘The Echo Song” 
(Eckert), ‘ Vot che sapete,” “Serenata” (Braga), “ Aubade Frangaise” (M. de 
Nevers). Signor Pasini. Mr. Max Heinrich. Violin, M. Johannes Wolff. 
Pianoforte, Otto Hegner. Mr. William Carter’s Vocal Quartette Union.— 
10s. 6d., 5s., 3s., 28,, and 1s. 





T. JAMES’S HALL.—_OTTO HEGNER (11 years of age) will 
PLAY “ The Harmonious Blacksmith,” ‘Andante and Rondo Capriccicso ” 
(Mendelssohn), Nocturne in D flat, and Waltze in E flat (Chopin). M. Johan=es 
Wolff and Mr. William Carter will play the air, with variations, from the 
“ Kreutzer” Sonata. MONDAY NEXT, June 18th, at Three, 








RGAN FOR SALE. Suitab'e for Small Church or Mission 
Room, 1 manual, 4 stops, and pedals. To be Sold a Great Bargain, on 
account of removal.—Address, 1, Cecil Street, Strand, ;W.C. 





RGAN PIPE DECURATION. — Estimates for Decorating 
Organ Pipes—designs provided if required.—W. Lams, Art Decorator to 
the Trade, la, Margaret Street, Regent Street, London. 





MR. W. T. BARKER, 
HARPIST, 


wilt Return to England the second week in June, and be 
open for CONCERT ENGAGEMENTS, AT HOMES, RECEPTIONS, 
ete. 


Address—49, EBURY STREET, 
BELGRAVIA§, 8.W. 





RayReorn FESTIVAL PLAYS, July 22 to August 19.— 
’ Good Seats for every Performance, and Travelling Tickets by all routes, 
ean be had from THOS. K and SON, Liudgate Circus ; 99, Gracechurch 


‘UStreet ; 35, Piccadilly ; 82; Oxford Street ; 445, West Strand, &, . + 
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Facts and Comments. 


Among the guests-invited-to.accompany Mr. Carnegie on 
his big coaching tour, which has served to help along conver- 
sation in fashionable circles during the past week, will be 
included, not only a chaplain, but a musician, who is also the 
son of the late well-known musician of New York, Dr, Leopold 
Damrosch, 

The impending revival of “Macbeth” at the Lyceum 
Theatre will possess a feature of considerable interest for 
English musicians in the incidental music to this play, which 
Sir Arthur Sullivan has undertaken to contribute. The com- 
poser’s predilection for Shakesperean subjects is well-known, 
dating as it does from the early days of his career, when, with 
his music to the “ Tempest,” performed at the Crystal Palace 
in 1862, he may be said to have placed his foot on. the first 
rung of the, ladder of success. It is from such managers as 
Mr. Henry Irving that attention, not only to the quality, but 
also to the appropriateness of theatrical music, is’ fairly to be 
expected ; and though that expectation was in a measure dis- 
appointed in the case of “Faust,” we may none the less 
welcome the new departure as “ better late than never.” 





Dr. Hans von Biilow makes his engagements far ahead. 
Next Spring he is expected in the. United States, to commence 
in April a series of sixteen performances, 

The funeral of the late bass singer, Mr. Cronin, which took 
place at Kensal Green on Tuesday last week, was made the 
occasion of many marks of respect on the part of his brother 
professionals, and a large circle of friends; a special choral 
service being performed by the choirs of the Chapel Royal, St. 
James's, and St. Paul’s Cathedral. An anthem was also sung 
at the grave, under the direction of Mr. Jekyll, organist 
of the Chapel Royal. 

Madame Marie Roze, after completing a concert tour 
through England which will occupy her until the end of 
August, will proceed to America. Next March, the favourite 
prima-donna will be due in Australia, for the fulfilment of a 
concert and operatic engagement there. 


In Mario Uchard’s amusing novel, ‘“‘ Mon Oncle Barbasson,” 
there occurs the following scene: Uncle and nephew pay a 
visit to the sister of the one and aunt of the other, who rejoices 
in the possession of a barrel-organ which plays four of Haydn’s 
Symphonies. _ After dinner she delights them with some music 
in the drawing room :— 


“She plays very well, doesn’t she ?.” my uncle quietly remarked. 

‘‘ Oh, she plays perfectly,” I rejoined, without stinting my praise. 

‘* And, besides, she puts expression into it,’ he resumed ; ‘‘ one can 
see that shé feels what she plays.” 

My aunt kissed him for this compliment. ‘ Ah, you are still a 
flatterer!’’ she said to him. . It was-teally a perfect concert till 
midnight. But, by that time my aunt’s plump arm was somewhat tired. 


Mutatis mutandis, this fable might be told of many a critic. 


—_— 


In his essay on Art, Emerson says: ‘‘ Painting seems to be 
to the eye what dancing is to the limbs. When that has 
educated the frame to self-possession, to nimbleness, to grace, 
the steps of the dancing-master are better forgotten.” The 
lesson. here ‘taught, applies to yourig musicians, who should 
ponder it well, Their “dancing-master” is the so-called 
classical form.:: When that has been thoroughly absorbed into 
the system, when it has cleared the mind and the ear from 
crudeness, and attuned it to the subtler beauties of polyphony, 
it has served its purpose, and should be laid aside. What we 
mean is, that the student should learn to write a perfect fugue, 
and then take a solemn vow never to write one. 





| The Japanese are in search of a religion, and Professor 
Toyama, of the Imperial University, strongly advocates the 
claims of Christianity. He holds that Chinese ethics must be 
replaced by Christian ethics, and that amongst the benefits to 
be derived from the introduction of* Christianity is, first and 
foremost, the “improvement in music.” Whether western 
music is better than Chinese music, is, of course, a matter of 
taste ; but it is a curious phenomenon to see the adoption of a 
new religious system advocated for the purpose of advancing 
an art which, in some Christian countries we could name, is 
looked upon with anything but unalloyed favour by religious 
people. The Church of England and the Church of Rome 
have often made the Divine art serve religious ends. But here 
the process is reversed. ; 





“Le Baiser de Suzon,” an operetta in one act, words by 
Pierre Barbier, music by Hermann Bemberg, is the latest 
novelty at the Opéra Comique in Paris. . The libretto runs on 
familiar lines. Suzon, the village belle, has been betrothed by 
her father to a rich yokel, while her heart has been given to the 
handsome Jacques, Needless to add that true love, assisted 
by Suzon’s old nurse, winsthe day, and that the wedding bells 
are heard as the curtain drops. .M. Bemberg’s music is grace- 
ful and pretty, and recalls the forms of the earlier French 
vaudevilles, of which Rousseau’s ‘Le Devin du Village” is the 
most perfect specimen, and which, although somewhat primitive, 
is, at any rate, infinitely preferable to the vulgarities of Offen- 
bach’s imitators. Mdlle, Auguez, Mdlle. Pierron, MM. 
Bernaert, Galand, and Barnolt act the principal parts. 

We have to acknowledge the first number of a new peri- 
odical, published at Glasgow and Edinburgh, and entitled the 
‘Scottish Art Review: a monthly journal of the Fine Arts, Music, 
and Literature.” Professor Nichol is the mainstay of the literary 
part, and the musical articles, which more especially concern 
us, are judiciously written. As an evidence of independent 
literary effort in the provinces, the ‘‘ Scottish Review ” is especi- 
ally welcome. If we have any fear in connection with it, it is 
that it may prove too good to last. 

Emile Zola is the name of a new Italian tenor, who has 
made a success at Bologna. Let us hope that the old proverb, 
nomen et omen, will not, in this instance, be verified. Naturalism 
of the pornographic sort would not show to advantage on the 
operatic stage. 

An accident, which might have caused a serious panic, 
happened lately at the Berlin Opera. In the last act 
of “Faust,” the steam-engine which was used to raise 
Marguerite heavenwards, suddenly emitted a dense cloud of 
smoke. The singers and the members of the orchestra were 
seized with alarm, and began to rush from the stage, and the 
audience commenced to follow their example. The firemen, 
however, came forward, and attempted to allay the fear, 
assuring the crowd that there was no danger. After a few 
minutes, the performance was proceeded with, though a 
number of the audience refused to return. 

‘In spite of all reports tothe contrary,” says the Vew York 
Times, ‘‘ Signor Campanini’s-season of operatic concerts was 
extraordinarily successful. In 80 concerts the receipts were 
more than 80,000 dollars, At the last concert given in Phila- 
delphia the house counted up 3,200 dollars. At the recent 
Sunday evening concert at the Broadway Theatre the receipts 
were 1,270 dollars. For the eight performances of “ Otello,” 
at the Academy of Music, they were 23,000 dollars.” Signor 
Campanini, of course, will,continue his operatic concerts, a 
form of art which, even in this benighted country, is beginning 
to be voted an unqualified nuisance, but which Cousin Jonathan 
evidently still relishes with all the: voracity of a youthful 
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‘The Real Little Lord Fauntleroy ” was played at Mrs, 
Nye Chart’s theatre, at Brighton, for the second time yester- 
day (Thursday), when Mrs. Oscar Beringer took Miss Vera 
and the rest of her company down. 

While we are waiting for the new opera which is promised 
at the Savoy in the early autumn, it is not. difficult to content 
ourselves for a while with “The Mikado,” which has been now 
revived, in place of ‘ The Pirates of Penzance.” Despite two 
changes in the cast, not altogether for the better, the opera 
has lost none of its freshness and piquant humour, although 
the craze it satirised has to some extent abated. The haughty 
magnificence of Pooh-Bah, and the inimitable fun of 
Mr. Grossmith’s Ko-Ko are as attractive as ever, and there 
seems little doubt that ‘The Mikado” will hold unlessened 
sway over his numercus kingdom until he is deposed by the 
hero of the new opera. 


Three representations of the “ Electra” of Sophocles, will 
be given in the original Greek, by the students of Cheltenham 
College, on the 28th, 29th, and 30th of this month. Music to 
the play has been written by Dr. A. E. Dyer, and will be per- 
formed by a full orchestra, and the usual Greek chorus of 15 
voices, stengthened and enforced at certain points by a 
supplementary unseen chorus. 





Messrs. Maver and Son, Glasgow, recently sent to Mr. 
Gladstone copies of their ‘‘ Genuine Scottish Melodies ” and 
‘“Jrish Melodies and Songs,” and have received the following 
reply : “ Allow me to offer my best thanks for the interesting 
gift you have been kind enough to send me. Like my friend 
Mr. Blackie, I attach great importance and value both to the 
cultivation of music in general and to the preservation of that 
which is national—W. E. Gladstone.” Does this mean that 
Mr. Gladstone, should he ever return to power, will do some- 
thing substantial for the divine art? If so, THE MUSICAL 
WoRLD would swallow a good slice of Home Rule for the 
sake of the benefit that might accrue to the musical world. 
But we fear not. In musical mattters Tories and Radicals and 
Liberal Unionists show the same front of stolid indifference. 





We have received from Mr. J. W. Lomas, of Yeovil, a 
sample of a new adhesive vellum tape, which is designed to 
supply a simple and efficient method of binding sheet-music. 
The article in question seems admirably adapted for its pur- 
pose, and will probably be welcomed by all who suffer from 
the very real nuisance entailed by torn music. 





Mr. J. F. Barnett’s “ Ancient Mariner” is to be performed 
on Monday next at the Oxford Commemoration. 





The first performance in Italy of Wagner’s “ Tristan und 
Isolde” was given at Bologna, where, it will be remembered, 
the Italian “ Lohengrin” also saw the light. Many prominent 
musicians and critics. were present, and the occasion was 
generally felt to be one of the first importance. Signor 
Martucci was the conductor, and amongst the performers 
Signora Cattane and Signor Louvelli are prominently and 
favourably mentioned. 

We regret to record the death of Mrs. Balfe, widow of the 
composer, Michael Balfe, on the 8th inst., at the age of eighty. 
Mrs. Balfe, whose maiden name was Lina Rosen, was a 
Hungarian operatic singer, in which capacity she achieved no 
small success. She married Mr. Balfe in'1830, and at intervals 


after her marriage continued to appear on the operatic é, 
chiefly in her husband’s works ; and her impersonation of the 
leading ré/e in “Keolanthe” was a memorable performance. 
The funeral took place at Kensal Green on Thursday, when a 





large number of those well-known in themusical world assembled 
to bear testimony to the esteem in which the deceased lady 
was held, 





—_—— 





BENSON, ABBEY, AND MDME. PATTI. 

The New. York Herald gives the following details of Benson’s 
latest fraud. This most ingenious rogue has certainly struck 
out a wholly new line in swindling. Operatic managers are not 
usually regarded as likely game for the guileful, but Mr. Abbey, 
the well-known impresario, was certainly, in this instance, duped 
in a wonderfully neat and complete way :— 

In November, 1886, under Mr. Abbey’s management, a 
number of operas, in which Patti, Nicolini, and Scalchi appeared, 
were produced in this city, and a tour was arranged for Decem- 


ber and January, which included, among other places, the City 


of Mexico. In anticipation of his visit to Mexico, Mr. Abbey 
engaged the “‘ Teatro Nacionale” for one month from Decem- 
ber 15th, 1886, to January 15th, 1887. Mr. Pablo S. Berges, one 
of the proprietors of the theatre, was paid the sum of £100 on 
account, and was advised at the same time that Marcus R. 
Mayer, Mr. Abbey’s general business manager and advance 
agent, would precede Mr. Abbey to the City of Mexico for the 
purpose of attending to all the business incident to the giving 
of the operas. These arrangements having been made, it is 
said that in the month of November, 1886, and while Messrs. 
Abbey and Mayer were still in the City of New York, Benson, 
under the assumed name of Charles Bonston, called upon Mr, 
Berges and personated Mr. Mayer, He was enabled to do this 
by having performed the following ruse :— 

One day early in November, 1886, a well-dressed man, 
having the carriage and address of a gentleman, called upon 
Mr. Mayer at Mr. Abbey’s office, No. 1,254, Broadway. Mr, 
Mayer was at the time arranging a reception to be given to Mr. 
Abbey and Mdme. Patti on their arrival from Europe. The 
visitor handed Mr. Mayer a neatly lithographed card bearing 
the inscription “Charles Bonston, correspondent of the Paris 
Figaro, Gil Blas, London Referee,” and stated that he had 
arrived in this city from Europe but afew days previous on the 
steamer La Champagne. He desired to interview Mr. Mayer 
for the Figaro, about Mdme. Patti’s journey through this 
country. He was very suave in his manner, and Mr. - Mayer, 
believing him to be a European correspondent, gave him a pro- 
longed account of the proposed movements of Mdme. Patti in 
this country and Mexico. Hetoldhim about having engaged 
the Teatro Nacionale, and the dates Patti would sing there, 
also the prices of admission that would be charged. Mr. Mayer 
was then asked by the interviewer to explain the modus operandi 
of advance sales as conducted in New York and Mexico, and 
this Mr. Mayer explained in detail’ A few days after this 
meeting, Bonston, otherwise Benson, again called on Mayer at 
the same address and asked for an invitation to the Patti 
reception and also an invitation to go down the bay to meet 
Mr. Abbey and Mdme. Patti, as he desired to cable a full 
account to the Figaro. Mr. Mayer had by this time become 
suspicious of his visitor and declined to give the invitations 
sought. 

On the morning of November 14, 1886, Mr. Mayer, witha 
party of friends and reporters, boarded a steamer at the foot of 
West Twenty-second-street for the purpose of proceeding down 
the bay to meet the impresario and prima donna. Walking 
arm in arm with Mr. Mayer was a Herald reporter, and. they 
were se mee in deep conversation, when who should present 
himself but Benson, who, addressing Mayer said, “ I want to 
have a long talk with you some time, because I want to send a 
full account of your dotigs over to my papers.” “Very well, 
I will see you to-morrow,” was the answer. The steamer 
presently got alongside of the big Cunarder, Umbria, and before 
the Custom House officer, who had the right to go aboard first, 
had thought of the fact, the nimble Benson was on its deck. 
The captain then, for some reason—which served Benson 
admirably—ordered the Mayer party, to go around on the other 
side of his vessel, which took half an hour, They then got 
aboard and at length met Mdme. Patti, Scalchi, ant icolini, 
and in an animated conversation with Patti was the irresistible 
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Benson. They conversed in French, and Mr. Mayer was fairly 
nonplussed when he saw his interviewer of the day before 
gallantly conduct the great songstress on board the steamer 
lying in wait for its precious burden. 

Soon after the party had got safely aboard, Benson ‘went to 
Mayer and asked to be introduced to Mr. Abbey, and was told 
that he would be introduced by-and-bye. Mr. Mayer then 
introduced the several members of the press to Mdme. Patti, 
after which, on turning around, he saw that the inimitable 
Benson had captured Mr. Abbey, and, to use Mayer’s own 
words, “ He was laying down the law to him, and interviewing 
very strong.” Mr. Abbey was favourably impressed with 
Benson, and sent him tickets for the first night of the opera. 
Mr. Mayer openly expressed his disfavour of the man, and did 
not wish Benson to have the tickets. On the night of the 
performance, intending to watch Benson’s movements, Mayer 
was much surprised at not seeing him in the seats allotted him. 
Presently he went to the back of the stage and came near 
having a fit when he discovered behind the scenes his dé¢e notre, 
Mr. “Jingle” Benson, talking to the artists. He spoke to 
some in French, but to the husband of Scalchi, Count Lolli, 
he held forth in Jtatian. 

Having thus made himself thoroughly familiar with Mr. 
Abbey’s plans and with Mr. Mayer’s methods and duties, 
Benson left New York and arrived at Aguas Calientes, in the 
Republic of Mexico, on November 26th, 1886. From this 
place, under the name of “ Mayer,” he télegraphed to Mr. 
Berges, advising him that he would be at his house the next 
morning. On November 2gth he arrived in the City of Mexico, 
called on Mr. Berges, and represented himself to be Marcus R. 
Mayer, the business agent of Henry E. Abbey, duly authorised 
by him to attend to the business incident to the entertainments 
to be given in Mexico. In company with Mr. Berges, and 
having first inquired of him where it was customary to have the 
printing done, he visited the printing house of “ Gran Libro” 
and ordered handbills, prospectuses, and tickets to be printed 
for the proposed operas. 

From the printers Benson, accompanied by Mr. Berges, 
went to call on Mr, Eduardo )Drrin, who is Mr. Berges’ partner. 
Mr. Orrin was personally acquainted with the real Mayer, and 
showed signs of surprise upon seeing Benson ; his suspicions, 
however, were quickly allayed when Benson, in an easy man- 
ner, stated that he was Mayer’s brother, and that Marcus R. 
Mayer would arrive shortly. The sale of tickets was opened on 
December ist, 1886, and during-this and the following day 
Benson sold a large number of tickets to various persons 
residing in the City of Mexico, realising therefrom the hand- 
some sum of 24,654 dols. 50 c, , 

By this time the suspicions of the Mexican authorities became 
aroused, and on the night of December 2 Benson was ordered 
to deposit the proceeds of the sale of tickets with the superin- 
tendant of the Hotel Ytarbide. But, although Benson was 
closely watched, he contrived by some cunning means to place 
in the bags given him for the purpose only the sum of 
4,334 dols. 50 c. and having sealed these and deposited them as 
required he fled from the city of Mexico, carrying the balance 
with him. 

At noon on January 12, 1888, Manager Henry E. Abbey was 
summoned to police head-quarters, and upon his arrival there 
was confronted with a stylishly dressed man of about forty-five 
years of age, of dark complexion, medium height, and slight 
build, and of a generally rakish appearance. ‘“ That’s the 
man!” exclaimed Mr. Abbey the moment he saw him. The 
man was Harry Benson. 











RECENT FESTIVALS, 

.. The London. Gregorian Choral Association held their r6th 
Annual Festival Service at St. Paul’s Cathedral, last week. 
The Association has set itself the commendable aim of furthering 
the study of the plain song of the ancient church, and setting by 
its side modern compositions of the same character. The 
service included, as processionals, the “ Ein’ Feste Burg,” and 
Bishop Jenner’s “ For thee, O dear, dear country,” the XCVI. 
and CII. Psalms, adapted by Mr. A. H. Brown, from the Namur 
Vesperale, and a ‘new anthem, by Dr. Warwick Jordan, “ Come 





unto Me, ye weary.” The chorus was not without blemish, 
almost inevitable at such a performance, but, on the whole, 
merits considerable praise. 


Bristot.—The completion of Bristol Cathedral is being 
celebrated by two musical services, the first of which took place 
recently, .The Dean has lately addressed a letter to the 
Bishop of the diocese, in which he relates, in detail, the 
additions and improvements which have been made within the 
last thirty-eight years. Since then, upwards of £77,000 
have been spent, and this sum, in addition to the 
ptivate gifts of coloured windows, font, and _ other 
internal and external decorations, has sufficed to transform 
what was an inconvenient -and somewhat undignified 
structure into a place of worship in every way worthy of its 
purpose. No more fitting way of celebrating this achievement 
could possibly be found than that which is being adopted. The 
musical festival in question was given by a chorus of 600 voices 
under the conductorship of Mr, George Riseley, the cathedral 
organist, and the most important feature of the service was the 
performance of “Israel.in Egypt.” The soloists were Miss 
Anna Williams, Miss Hilda Wilson, Mr. Harper Kearton, Mr. 
Montagu Warlock, and Mr. W. Thomas. The choral work 
was throughout excellent, the tenors and basses being especially 
good. The names of the soloists are sufficient guarantee for the 
quality of their work. 


PETERBOROUGH.—That the western cathedral cities are not 
alone in musical enterprise is shown by the triennial festivals 
which have been held at Peterborough Cathedral by the choirs 
of Lincoln and Peterborough combined. The latest of these 
took place last week, and although no novelties were produced, 
and the performances were limited to two, the festival was one 
of considerable interest. Works such as ‘St. Paul,” the “ Lob- 
gesang,” and Rossini’s “‘ Stabat Mater” need no detailed com- 
ment further than the statement of the géneral efficiency of the 
performance. Miss Anna Williams, Miss Lena Little, Mdlle, 
Seigers, and Mrs. J. Stott, Mr. Charles Banks, Mr. Dunkerton, 
and Mr. Grice were the principal vocalists, and Dr. Haydn 
Keeton conducted. After such a performance, it is not too 
much to hope that the committee may be encouraged to more 
extended operations, and to the organisation of festivals which 
shall be of wider scope and interest. 








Reviews. 


BOOKS. 


Notwithstanding the already abundant supply of works, 
large and small, designed to popularise the study of musical 
history in this country, a recent addition to their list, supplied 
by Mr. James E. Matthew, in his. (*) “ Popular History of 
Music, from St. Ambrose to Mozart,” contains, besides unmis- 
takable evidence of much painstaking industry in the collection 
and systematic arrangement of tacts, certain unique features 
likely to ensure for it a ready reception in the library alike of 
the musical student and of the general reader, The survey 
undertaken in this book of 300 pages of so vast a subject, each 
branch of which has had its special exponent in long and 
elaborate treatises, is necessarily and confessedly a rapid one, 
Many names which will not fail to be associated in the minds 
of readers of culture with bulky volumes’of biographical research, 
have to be dismissed with little more than bare mention; 
Critical epochs and important events which have left. their 
indelible traces in the history of musical art are often touched 
upon with a light, but, at the same time, as one cannot help 
feeling, with a conscientious hand. In spite of such limitations, 
Mr. Matthew has contrived to compress within a comparatively 
small compass a goodly array of information, rendered especi- 
ally attractive in this case by a pleasant way he has of con- 
tinually enlivening his text by the prompt production of some 
appropriate illustration in the shape of drawings of ancient. 





**A popular History of Music, Musical Inst ts, Ballet and 
prac ro St. Ambrose to Mozart,” by James"E. Matthew; H. 
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musical instruments, curious facsimiles cf musical typography, 
or admirably-executed portraits, Turning over these liberally- 
embellished pages, the reader has a sense of enjoyment such as 
one is apt to experience while visiting some well-stored museum 
under the guidance of an expert cicerone, who is always 
ready, as occasion arises, to lay his hand upon whatever 
curious relic or rare manuscript is needed for an object lesson, 
and who is well versed in the art of enhancing the interest of 
his talk by his examples, and of his examples by his talk, He 
discourses upon the earliest forms of the pneumatic organ: 
forthwith we have one highly interesting drawing of sculpture 
in the museum at Arles, and another taken from an obelisk 
erected by Theodosius at Constantinople, in the fourth century. 
He passes to the subject of obsolete stringed instruments; a 
lavish supply of pictorial illustrations, including portions of some 
curious bas-reliefs, is ready to hand in aid of his descriptions. 
The earliest attempts at musical notation are simply exemplified 
by an admirable facsimile, amongst others, from the St. Gregory. 
Antiphonarium (A.D. 790); in presenting which, the author does 
not forget to recount the singular circumstances through which, 
later on, this precious relic came to be included among the most 
cherished possessions of the monastery of St. Gall, in Switzer- 
land. These “ neums,” as every musician knows, were marks 
placed above the words, to indicate by their distance from them, 
the rising and falling of the voice. By many, they have been 
regarded as merely a guide to singers who stiendy knew the 
melodies by heart, not, therefore, as professing to define musical 
intervals with any degree of precision. In support of this view, 
Mr. Matthew has appositely cited the evidence of St. Isidore, 
Bishop of Seville, in whose contemporary writings the following 
sentence occurs: ‘‘ Unless sounds are retained in the memory, 
they perish; for they cannot be written down.” Later on, 
however, as is well-known, these primitive signs became the 
basis of a system of lines and shapes, which, after undergoing 
various changes, developed into the form familiar to modern 
music. ‘It occurred to some scribe,” whose name has unfortu- 
nately not come down to us—for, without doubt, he deserves 
tobe remembered with gratitude—to draw, with his bodkin, a 
line across the parchment above the words to which the 
music was to be given. At the beginning of this line 
was written the letter F, signifying that all the neums placed 
upon the line represented the note of that name. At once we 
have a definite pitch to start from, and the germ of the musical 
staff, which soon suggested itself. The strange preference 
apparently given in the earliest attempts at harmony to the 
very sequences which are found most excruciating to cultivated 
ears, is exemplified in a specimen of ninth century diaphony. 
We have said “apparently” because there has always seemed 
to us much reasonableness in the suggestion that these fourths 
or fifths, though written one above the other, may, after all, not 
have been intended to be sung together, but in alternation or 
response, ‘ This,” says Sir George Macfarren, “is but conjec- 
ture, whose proof must rest with the antiquary, but it is based 
on the natural rule of reason that progressions which are now 
in the highest degree offensive to the ear, can never have been 
habitually performed or authoritatively sanctioned.” 

The chapter on the history of musical instruments will have 


no small interest and value for those who are not in possession | w. 


of the larger works devoted to the subject—notably the 
sumptuous volume lately contributed by Mr. Hipkins. The 
series of illustrations, derived from various sources familiar to 
antiquarians, and to many general readers, through Mr. C. 
Engel’s excellent catalogue of the musical instruments at the 
South Kensington Museum, constitutes one of the specially 
attractive features of the present work. 

Passing from one country to another, as each in its turn 
became, for the time being, the prominent factor in the develop- 
ment of musical art, chapters are alternatively devoted to the 
musical influence of the Netherlands down to the time of 
Orlando de Lassus, after whose death that influence gradually 
ceased, and to the subsequent progress of music in Italy, 
Germany, and England. It is, perhaps, to be regretted that 
space could not have been found for a rather more extended 
notice of the Flemish School—the account given’ of this im- 
portant part of the subject being restricted to less than a ‘dozen 
pages—even though it had been necessary for the purpose to 





curtail some of the details connected with >English . music, 
already made familiar by the well-known works of Sir Edward 
Hawkins and Dr. Burney, and by the countless smaller histories 
that have been founded upon them. The chapters devoted to 
the rise of opera in France, and also to the music of that country 
durir.g the eighteenth century are very excellent, and contain, 
as usual, several highly interesting pictorial scraps, reproduc- 
tions of celebrated paintings, theatrical sketches, and quaint old 
play bills. The examples of choreagraphic notation, in the 
last chapter, in which the intricacies of the ballet have been 
reduced to various written signs, will prove both novel and 
bewildering to the uninitiated. But we are unable here to 
follow the author in further detail, and must content ourselves 
with the acknowledgment that closely as he has brought his 
facts together, he has done so in a style that is never tedious ; 
and that, while of course laying under contribution many 
standard works, he has evidently also read and sought on his 
own account, the result being a compendious and attractive 
volume, equally worthy of a place in the bookcase, and on the 
drawing-room table. 

Messrs. Ricordi send a short biographical sketch, by Cesare 
Lisei, entitled ** Jenny Lind,” in which the leading events of 
one of the most remarkable of artistic careers have been set 
forth with evident knowledge of the subject, and in a very grace- 
ful, sympathetic style. This eminently readable little pamph- 
let may be further recommended to the attention of amateurs 
acquainted with the Italian language, as containing various 
facts not to be found in the ordinary obituary notices. 

The supply of new manuals of Musical Theory seems just 
now to be more than usually abundant. A little work entitled 
t** Harmony Lessons,” by Charles A. Trew, proves on examina- 
tion to be a good specimen of this class. Written in the useful 
form of question and answer, the information here set forth is 
allthat is required as a preparation for the study of larger 
works; and, indeed, is sufficient in itself to imbue any pupil 
who shall thoroughly digest its contents with a very fair general 
view of the subject. Its uses to the teacher, in presenting him 
with concise, ready-made definitions and rules which would cost 
him no small trouble to formulate for himself, are too obvious 
to need enlarging upon ; and the exercises given at the end. of 
each section will prove a further recommendation in this respect. 





Hert Wleek’s Music. 








THis DAY (SATURDAY), 


OT eS sis ntiendennsh Royal Italian Opera, Covent Garden 8.30 

Philharmonic Society's Concert ..........ceseesesees St. James's Hall 3 

Royal Academy of Music Students’ Concert......St. James’s Hall 8 

Monpay, 18, 

“Les Huguenots ”’..,......++ Royal Italian Opera, Covent Garden 8 30 

RCINES COBCIE oSensevcncncescnstbar concer nigger tomes St. James’s Hall 8.30 

Mr. and Mrs. Henschel’s Vocal Recital ............... rinces’ Hall 3 

Miss Emma Barnett’s Concett.................. Marlborough Rooms 3 

TUESDAY, 19. 

Royal Italian Opera, Covent Garden ,.,......,.s00eeee0 et One 8.30 
fagner Society’s Conversazione ................... Prince’s Hall 8 

Miss Dorothy Foster’s Concert ........ - «+ 9, Clifton-place, W. 4 

M. Ovide Musin’s Concert .....ccs.ccsscsecceeeeees Princes’ Hall 3 

Dr. von Biilow’s Recital .........csesececeeeeees St. James’s Hall 3 

WEDNESDAY, 20, 

Mdme. Christine Nilsson’s Farewell Concert ............Albert Hall 8 

Mr. W. R, Cheesman’s Concert.......06..s0ce-ceseeeeeee: Steinway Hall 8.30 

Aptommas’s Harp Matinéew ene... soeveceucsees «Steinway Hall 3 

THURSDAY, 21: 

Royal Italian Opera, Covent Garden ...../.iessiserdeereeerscesestense 8.30 

Mr George Power's Concert ...... dsvesbereeteresteeresesoteinway Hall 3 

Mdme. Louise de Christie’s Concert. ,...,...«-++0+.Steimway Hall ’ 8 

FRIDAY, 22. 
Mr. Harold Savery’s Concert.........scssesesseereee Steinway Hall 3.40 





~* Jenny Lind,” Note Biografiche di Cesare Lisei: G. Ricordi &, Co, 





+'‘ Harmony Lessons, adapted, for Classes or Tuition by. Corr 2 
dence,” byCharles.A. Trew! Schott & Co. he x eee 
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The Organ World. 


RENDERING OF ORCHESTRAL 
ACCOMPANIMENTS. 
I, 

At the request of an esteemed correspondent and member 
of the College of Organists, this subject, one of growing 
importance, is approached with a full sense of many difficul- 
ties, caused by a want of perspecuity inevitable in dealing 
with a topic demanding numerous practical illustrations, and 
by differences calling for purely local treatment as regards size 
and character of instrument, nature of choir, position of organ, 
etc. There is, of course, no getting over the fact that the 
organist must be, from the varying exigencies of his pro- 
fession, an artist of ready resources, experienced judgment, 
and. marked decision of character. Such a skilled specialist 
naturally requires no attempted definite suggestions regarding 
the practice of his art, and-his interest in a subject of such wide 
scope and varied points of divergence as that indicated by 
the title, “Organ rendering of orchestral accompaniments,” 
must be confined to the consideration of generalities. Although 
in the interests of art, it is important that the organ be regarded 
as a classical instrument with its own musical literature ; it is 
also important that the unique position of the instrument as 
the most complete and comprehensive medium of adaptation 
be duly regarded. In no direction are the powers of the organ 
as an instrument of adaptation more largely or honourably 
exercised than in the organic treatment of the orchestral scores 
of the cantatas, oratorios, and other grand choral works of the 
great composers. Again, in no country has this art of adapta- 
tion been so extensively and, one may add, successfully 
practised up to the present time as in England. For reasons 
just given, as showing the manifold difficulties surrounding the 
consideration of the subject, it would seem all but impossible 
to reduce this science of organic orchestral representation to 
arrangements on paper. Such adaptation may be spoken of as 
a ready method of musical sketching. The term does 
not imply careless, rough work, but it means the power of 
representing in a sufficient, but confessedly more or less 
incomplete and often necessarily unsatisfactory manner, sug- 
gested rather than realised effects. It deals with the imper- 
fectious as well as with the cultivated powers of the human 
mind, inasmuch as it pre-supposes the possibility of detail 
being in some cases overlooked or forgotten; all the 
same, it is not the art of deception, but distinctly the faculty 
-of suggestion. The subject divides itself into sections, as the 
organic representation of an entire score, or the filling up of 
‘the musical picture by a more partial representation as of the 
wind instruments when stringed instruments are being employed 
with the organ, or a reduction of string and wood wind effects 
‘when—as is the fashion nowadays—brass instruments are 
employed to give accent and power to the organ itself. And, 
perhaps, the subject viewed completely embraces also the use 
-of the organ with the orchestra in the performance of its own 
special and individual orchestral duties, 


ORGAN 


E. H. TuRPIN. 





THE COLLEGE OF ORGANISTS’ EXAMINATION. 


As the time is approaching when the Midsummer Examina- 
tions take place (July 17, 18, 19, for Fellowship, and 24, 25, 
and 26, for As-ociateship), the following quotations from a 
paper read by Mr. E. M. Bowman, an American organist and a 
graduate of the College, will not be out of place. In address- 
ing the United Music Teachers’ National Association, during 
their session at Providence, that gentleman urged the ‘founda- 
tion of examinations upon the system adopted and perfected 
by the College of Organists in England. In the course of his 
remarks, Mr. Bowman observed :— 





The examination for both these degrees should be conducted 
on the plan adopted by the London College of Organists, 
namely, partly written and partly demonstrative. The candi- 
date, as at the College of organists, should remain stcictly in- 
cognito to the Board, so that the examination should be 
entirely impartial, and the degree, if won at all, won on the 
basis of merit. The examination should cover work not only 
in the direct practice of teaching the branch selected, but also, 
to acertain extent, in the theory and history of music, science 
of acoustics, and general musical information, the difference in 
the degrees of Associate and Fellow being made to express a 
difference in the scope of the examination, and not a distinc- 
tisn in the character thereof. While there would be no special 
necessity of this superior degree of Fellow, its office of stimula- 
ting effort to press onward to still higher attainments than 
would be called for by his associateship degree would certainl 
result in a corresponding elevation of the professional standard. 
Thus, the examination for Associateship should cover all 
necessary qualifications for an entrance upon the practice of 
teaching, while that for fellowship should be exacting enough 
to express advanced attainments in the selected branch, and 
form, indeed, an honour to be coveted by the ablest musicians. 
The degree of Fellow would constitute the honour par excellence 
of the National College of Teachers, and the Board of 
Examiners should be empowered, at their discretion, to waive 
examination and confer the degree of Honorary Fellow upon 
such teachers as may have already proven, by long and dis- 
tinguished services to the profession, that they merit such a 
distinction. In all other cases it might be considered desirable 
that the degree of Associate should be acquired by all prior. to 
that of Fellow; or, in other words, to become eligible to the 
degree of Fellow one should first become an Associate. 

This is now the practice at the London College of Organists, 
a bye-law to that effect having been adopted in 1881, and it has 
already proven a salutary measure in causing increased trpers 
for the degree of Associate. 


The proposals foreshadowed by the speaker were duly 
discussed and carried out, and examinations are held from time 
to time by the American College and its highly efficient Board 
of Examiners, In Mr. Bowman's paper he described the modus 
operandi of the College of Organists. His paper was efititled 
“The System of Examination adopted by the College of 
Organists,” by President E. M. Bowman :— 


Having already given in my address of the morning an 
exposition of my views concerning the desirability of extending 
to all branches of the musical profession the system of examina- 
tions adopted by the London College of Organists, the ques- 
tion which I have been requested by the Executive Committee 
to introduce, I propose now, in accordance with their desire, to 
give you a brief description ‘of what the college and its system 
of examinations consists, to the end that we may discuss our 
question more urderstandingly. 

The College of Organists was established in 1864, and the 
purposes of its foundation, according to the memorandum of 
the association, were :— 

1. “ To provide a central organization in London for the pro- 


fession of organist.” 


2. “ To provide a system of examinations and certificates for 
the better defimition ‘and protection of the profession, and to secure 
competent organists for the service of the. church.” 

. * To provide opportunities for intercourse among mem- 
bers of the profession, and the discussion of professional 
topics.” 

4. “ ‘To encourage the composition and study of sacred 
music.’ 

5: «To do all such lawful things as are incidental to the 
attainment of the above objects.” 

In the articles of association it was declared : 

“ The college shall consist of a president, vice-president, 
musical examiners, honorary treasurer, honorary librarian, 
honorary auditors (2), fellows, associates, honorary members, and 
ordinary members. Furthermore, that the government of the 
ne shall be vested in a council consisting .of twenty-one 
Fellows.” 
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To show that the most eminent men of England not only 
founded the College of Organists, but have stuck to it for over 
twenty years, long enough to test the question of the desir- 
ability, popularity, and permanency of such an institution, let 
me give you som? of the names of the original and of the latest 
officiary. (These were given.) 

Now let us take a glance at one of these examinations. The 
candidates for the certificates of the college, having sent in their 
names to Secretary Turpin a few days beforehand, assemble, on 
the day appointed, at the college building, where they first pay 
the examination fee of two guineas, or ten dollars, to the 
treasurer, M. E. Wesley, Esq., who, by the way, is a son of 
“ Old Sam Wesley,” as the famous organist and composer is 
familiarly called. 

They then draw their numbers, by which alone they are to be 
known to the Board of Examiners. ' 

These preliminaries over, the candidates are handed the first- 
half of their examination paper, that part entitled “ Paper- 
work away from the organ,’ and seated around the tables 
supplied with stationery, etc., they set to work to solve the 
enigmas propounded by the rather formidable-looking paper. 
Silence reigns, unbroken, save by the nervous scratch of busy 


pens. 
The other half of his examination paper is entitled “* Paper- 


work at the organ.’’ This is arranged to present to him an 
epitome of the work of a cathedral organist. 

Bear in mind that all this “ Paper-work at the organ” is to 
be solved at sight.- The candidate, through the assiduous, 
kindly attention of the gentleman near at hand, is not allowed 
time to look over anything, or to consider for a minute what 
he is going to do. 

During. this time the examiners are “sizing him up” 
according to a prearranged scale of averages on each feature of 
the examination. 

The average arrived at by adding their total credits together 
constitutes the candidates’ rating as practical organists. 

With regard to “ Paper-work away from the organ,” the 
candidate signs his wumbder to it and sends it to the examiners of 
the “‘ Paper-work away from the organ.” 

Each of the examiners in this department now goes 
over this work separately, and rates it as he sees fit. The 
average is then struck and this rating is again averaged with 
that of the organ examiners, and the final result determines 
whether the candidate has lost or won. At the conclusion of 
the examination the secretary inquires the numbers drawn by the 
various candidates, andenterstheir names opposite these numbers, 
Then, for the first time, the Board of Examiners discover the 
identity of the candidates, and even then, only the names of 
successful candidates are disclosed, It will be seen that the 
examiners and candidates do not come into personal contact 
at all, and there is no chance whatever for collusion or 
deception. 

In the earlier years of the college these examinations were 
less exacting, and the very fact of their having grown more and 
more severe attests the growth and influence of the institution. 
It is steadily elevating in Great Britain the standard of that 
branch of our profession. A glance at the statistics reveals the 
same fact. 

This shows the eagerness of organists to secure the indorse- 
ment of the college ; and this eagerness is largely a reflection of 
the value which is placed upon this indorsement by the public; 
indeed, it is becoming almost.necessary in England for organists 


- either to possess a College of Organists degree or to be so great. 


as not to need it. 
Now to show just how impartial and severe these examina- 


tions were, it is only necessary to state that only an average of 
ten to fifteen per cent. are successful. © 


Since the distinguished American organist read his paper, 


one or two changes of detail have been necessitated by the 
largely-increased number of candidates, such as the assignment 
of the paper work to one day, and the distribution of the organ- 
playing over two succeeding days, together with a few small 
changes, by which the examiners, now 12 in number, are 


general principles of the examination scheme, and without 
calling upon the candidates to make any larger sacrifice of 
time and labour. The elaborate and carefully-thought-out 
machinery of the College examinations continue to move with 
the same expedition as formerly. Indeed, the accuracy and 
completeness of the different departments alike gain under the 
new arrangements. It may be well to add that the examina- 
tion work of the American College, and the success of the 
Music Teachers’ National Association, have already done much 
in the States to advance the interests of the art and its pro- 
fessors. This year the meeting of the Association takes place 
at Chicago, and the performance of a cantata, by Dr. Hiles, of 
Manchester, is a feature of its programme. 








THE ORGAN AND THE CLASSICS. 
A Lecture given by FRANK J. SAWYER, D. Mus. Oxon., F.C.O. 


PART II.—CONTINUED. 


In the Atheneum, September 23rd, after an interesting 
account of the first performance of “St. Paul” in London, 
when Mendelssohn, sat in the gallery and listened and wrote 
in his journal that he found it “ very interesting,” we read :— 
“In the morning we had the rare pleasure of hearing Mr. 
Mendelssohn, on the organ at Christ Church, Newgate-street. 
Here, beside several extemporaneous pieces, he played Sebas- 


‘tian Bach’s Prelude and Fugue.in A minor, and a Toccata in 


D minor by the same author, concluding with a magnificent 
Fiigue (extempore) on a subject furnished by Mr. S, Wesley. 
The masterly way in which Mr, Mendelssohn treated this theme 
not only evinced his perfect command of the utmost resources 
of the art, but proved him to possess a mind of the highest 
order.” 

The following number of the Atheneum tells us that “on 
leaving the Birmingham Town Hall on the Friday morning, 
after his last organ performance of Bach’s Prelude and Fugue 
in E flat, even the people assembled within the building cheered 
him. We like to record such things as a sign-that the nation 
is not grown dull and cold-hearted.”’ ; 

The previous day, at the Birmingham Festival, he had 
extemporised on “Your harps and cymbals” (Solomon), and 
the first movement of Mozart’s Symphony in D, both of 
which had been performed that day. 

On September 8th, 1840, Mendelssohn was again in Lon- 
don, ‘‘thatsmoky nest, my favourite residence,” he calls it, 
and on to Birmingham, where he played on Tuesday, the 
22nd. In the Atheneum we read (September 26th), “We 
must not forget Dr. Mendelssohn’s organ performances, as 
another feature of the festival. Critics, with nicer balances. 
than ourselves, shall declare whether or not they are better of 
their kind than his treatment of the pianoforte, both being, to 
our judgment, of the highest order, devoid of the slightest 
admixture of concession to the taste of the hour, and yet how 
forcible and how animating.” 

‘September 30th, saw him back in London, and playing at 
St. Peter’s, Cornhill; Bach’s Prelude-and Fugue in E minor, his 
own in C minor, and another in F minor, which bas not. yet 
seen the light of publication, concluding all with Bach's 
“ Passacaglia,”’ 

The Atheneum for October 3rd contains the following :— 
“By way of supplement to our notice of the. Birmingham 
Festival, we may mention that the receipts of that meeting 
were greater than on any- previous occasion—the expenses a 
trifle less. The Londoners have enjoyed, to speak fancifully, 
an appendix to one of its finest chapters, in the organ playing 
of Dr, Mendelssohn, during the past week, We have heard 
nothing on the instrument comparable to his performance on 
Tuesday at Christ Church, Newgate Street. Amongst other 





enabled to cope with their work without interference with the 
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notable things he played a Passacaglia and Fugue by Sebastian 
Bach, a Pastorale and Fugue, we believe hisown composition, 
besides sundry displays of extempore power ; in the last com- 
bining the themes of the first and last choruses of Handel’s 
‘‘Tsrael,” with an ease, science, variety, and brilliaucy not to 
be forgotten.” 

. . For two years we lose sight of Mendelssohn as an organist 
until, in June, 1842, we find him once more in London. 

On the 12th of the month he is again at St. Peter's, 
Cornhill. 

It was Sunday, Sir George Grove tells us in his Dictionary 
of Music and Musicians, and as Mendelssohn came into 
the church, the congregation were singing a hymn to Haydn’s 
well-known tune. This he took for the subject of his voluntary, 
and varied and treated it for some: time extempore in the 
happiest and most scientific manner, On the 16th, he paid a 
visit to Christ Church, Newgate Street, and it was possibly on 
that occasion that he played an extempore fantasia on ‘ Israel 
in Egypt,” which. positively electrified those who heard it. He 
also again treated Haydn’s Hymn, but, this time, as a fantasia 
and fugue, entirely distinct from his performance of four days 
previous, (Grove’s Dictionary, article Mendelssohn), 

The Atheneum again furnishes us with an interesting 
description (June 18, 1842): “The chronicle of the week is 
not complete without some reference to its greatest feature ; 
although, strictly speaking, this may not.come under the head 
of public exhibition. We allude to the organ playing with 
which Dr. Mendelssohn Bartholdy treated the congregation of 
St. Peter’s, Cornhill, on Sunday; and on Thursday a large 
audience assembled in Christ Church, Newgate Street. We 
- have only once in three years, or thereabouts (whenever, 
in short, this distinguished artist visits London), an 
opportunity of hearing the splendid compositions of Sebastian 
Bach thus rendered—of witnessing such displays of science, 
genius, mechanical power combined, as his improvisations. 
On Sunday, for instance, he took one of the hymns of the 
_service—‘‘ God preserve the Emperor”—and wrought it for 
more than half-an-hour, exhausting every contrivance (so it 
seemed) of reply, rejoinder, harmonic change, and episodical 
embellishment; and yet on Thursday, being solicited again to 
- treat the same theme, a fantasia and a fugue resulted so wholly 
different, save in their consummate variety and skill, as if they 
had been the work of another organist’s feet and hands. But 
this organ playing in the dog days, and among so dense a 
crowd of gazers as will threng in the train of our visitor, is a 
serious matter, Dr. Mendelssohn being compelled on Thurs- 
day to shorten his performance from sheer bodily fatigue. 

(Zo be continued.) 








THE CLERGY AND CHURCH MUSIC. 
To the Editor of Tuk OrGAN Wor cp. 

Sir,—Last week I closed my letter so hastily and abruptly, 
that I will ask you to allow me now to supply what I then left 
unsaid, or said incompletely. 

The Bill before the House of Lords may be suggesting one 
of two courses, either of which would certainly tend to bring 
about the improvement-in-the-direction of the music of the 
church, which is understood to be the desired object of the pro- 
moters of that Bill. It may be, that, recognising the highly 
cultured powers of the. modern professional musician, it 
embraces a proposal that more discretionary power should be 
placed in the hands of the thoroughly qualified and duly 
certified organist. Or, having regard to the comparative 
amount of musical knowledge possessed in the olden time by 
the precentor and his musical staff, it may be that it is the 
desire of the Bishops to.provide for the better musical education 
_ of precentors, so that their knowledge may once again be raised 
-to at least a level with that possessed by any member of the 

musical staff whom he may be called upon to direct. 
The latter would be obviously the better of the two courses, 
as precentors would/then anew possess the comparative amount 
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of theoretical and practical musical knowledge contemplated by 
the old statutes. Forit ought not to be forgotten, that the pre- 
centors of former days were necessarily, to a great extent, the 
composers of prick-song—written figured music—as well as the 
directors of it at rehearsal, and its overlookers during perform- 
ance in service time. 

The precentors of the present day are not, as a rule, dis- 
tinguished as composers of new “ figured music ’’—services and 
anthems—but they frequently introduce fresh works: from the 
pens of others; and it is when doing so that a precentor has 
the opportunity of enlightening the members of the choir and 
the organist by pointing out in what respects the new music is 
as good or better, if it be so, than the old, which is shelved ; 
and during the subsequent rehearsals, when any passage goes 
not to his satisfaction, he has again the opportunity of showing 
how it ought to be done, by singing or playing it better himself. 
All this is in the true spirit of the times of old, and well becomes 
the holder of the position of “chief musician.” But all this is 
said by some people, perhaps ill-naturedly, to be just what some 
precentors do not do. 

It was wittily said by a writer some years ago, when speak- 
ing of the small support that certain congregations rendered 
their choirs, that their ‘‘ contributions ” consisted chiefly of their 
criticism! Similarly it has been said of some precentors, curates, 
and ‘inscrutable authorities,” that their “ official assistance” 
too frequently consists chiefly of fault-finding. Very different, 
this, from the knowledge and spirit of the olden times! All this 
it is doubtless the object of the new Bill to.set right ; for it is 
scarcely in accordance with one’s unsophisticated notions as to 
“the fitness of things,” that the precentors should be better 
acquainted with the rules of lawn tennis than of the composition 
of church music !—Faithfully yours, 

May 2gth, 1888. J. K. 


A SUGGESTION TO ORGANISTS. 
To the Editor of THe OrGan Wor tp. 
4th June, 1888. 

Sir,—I receive from time to time applications for good 
appointments as Organists and Choirmasters, both in the 
United Kingdom and in America. Candidates should not orly 
be good organists, but should be qualified to teach the Tonic 
Sol-fa system. 

I have great difficulty in finding men who answer to this 
double requirement... In. America, especially, the Episcopal 
Church is rapidly gaining ground, and is adopting surpliced 
choirs, ‘so that the problem of choir-training cumes prominently 
to the front there. MayI take this opportunity of urging young 
organists to study the Tonic Sol-fa system?—I am, yours truly, 

J. Spencer CuRWwEN. 
MUSIC FOR ORGAN WITH OTHER INSTRUMENTS. 
To the Editor of THE Orcan Wor p. 

Dear S1r,—Can any of the readers of your paper inform me 
of any effective arrangements or compositions for the following 
instruments, together with names of publishers and prices ?— 
Organ and violin, organ and ’cello, and organ, violin, and ’cello. 
—Yours sincerely, A. C, O. 

[Mozart’s Organ Sonatas, Merkel’s and G. A. Macfarren’s. 
Sonatas for violin.and.organ, with other works to be found in 
the catalogues of leading publishers will answer A. C. O.’s 


purpose, | 
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apse, with an extension for the choir, was designed, and is now com- 
pleted. The opinions of experts—Mr. H. R. Rose, Professor at the 
Royal Academy of Music, and organist of St. Pancras Church, and 
Mr. P. H. Diemer, organist of Trinity Church, Bedford, pointed to an 
entire rebuild, in order to properly preserve the instrument and to fit 
it for the requirements of modern organ-playing. It has been decided 
as the proper course to face the question of an entire rebuild on modern 
principles ; and the instrument is nowin the hands of Messrs. Brindley 
and Foster, of Sheffield, who have lately rebuilt the rightly or wrongly 
so-called ‘* Handel’s Organ,” a sister one, at Little Stanmore Church, 
Edgware. 


GREAT ORGAN, CC To G. CHOIR ORGAN, CC To G. 
1, Double Stopt Diapason, pre- | 55 Dulciana 


pared : : 

2. Open Diapason, No. I. Pn poet sae clan 

3. Open Diapason, No, II. 25. Piccolo 

4. Stopt Diapason 26. Clarionet” 

5. Principal 

6. Harmonic Flute, prepared PEDAL ORGAN, CCC To F. 
7. Twelfth 27. Open Bass 

8. Fifteenth 28. Sub Bass 

g. Mixture, 3 ranks 29. Principal Bass, prepared 
10. Trumpet 30. Flute Bass, prepared 

SWELL ORGAN, CC To G Space left for Trombone 

11. Bourdon COUPLERS, &c. 
12, Open Diapason 31. Swell to Great 

13. Echo Dulciana 32. Swell to Choir 

14. Gedact, prepared 33. Swell to Pedal 

15. Keraulophon 34- Great to Pedal 

16, Voix Celestes 35. Choir to Pedal 

17. Principal 36. Swell super octave 

18. Fifteenth 37- Pedal octave 

1g. Mixture, 3 ranks 38. Tremulant 
20. Oboe 3 Composition Pedals to Great 





21. Cornopean and 3 to Swell. 


A good many of these stops were not in the original instrument, and 
those numbered 1, 6, 13, 14, 16, 25, 28, 29, and 30 will be entirely new. 








RECITAL NEWS. 


PARISH CHURCH, FOLKESTONE.—The programme of organ recital 
which was given recently by Mr. Alfred Oake, L.R.A.M, A.C.O., 
included :— 





Grand Cheeur in B flat ethane satis vegadesconghe Dubois. 
PROGHREIOR 5 os siniesBpnenhi obese pieepep<vomncgaciensst A. Mailly. 
Prelude and Fugue in E minor ......s....00+ . S. Bach. 
Andante Con Varie in G ........sccscssecesscees atiste. 
FRA A Ride S Vieille: cot Eel Lemmens. 


Fantasiaon ‘‘ Evensong ishush’din silence’ Alfred Oake. 


DARWEN.—At the Wesley Chapel, in connection with the re-opening 
of organ, a recital was given by Mr. J. W. Cronshaw, May 28th. The 
vocalists were Miss Nutter and Mr. G. Butterworth. The programme 
jncluded :— 


Prelude and Fugue in D ...... .sssececeeseeeee J. S. Bach. 
Pastorale in C major .......004.. painiantatios onnges - Mullineux. 
Grand Chorus in D..........00000+ csesseeeeeeseee A. Guilmant. 
Communion for the Organ in F major ...... ane Grison. 
Organ Sonata in F minor (No. 1) ..........._ Mendelssohn, 
Introduction, Variations, and Fugue on 

“ Jerusalem the Golden” .........-....000 Dearneley. 
March Triomphale .......,,.ccocessseseesseees eves» LeMmmens, 


BISLEY CHURCH, SURREY.—The third recital was given lately, by 
Mr. Constantine, organist-of St. George the Martyr, Bloomsbury. The 
programme included Prelude and Fugue (Bach), Largo (Handel). 
Andante in B (Batiste), march, ‘‘ Romaine” (Gounod,) Andante in G 

Wély), and March, from “ Rock of Israel, (Walmersly Little). 


TRINITY COLLEGE CHAPEL, CAMBRIDGE.—Organ Recitals, Easter 
Term.—On May 31st, Mr. W. Stevenson Hoyte played the following 


- selection :— 


Grand Fantasie in F minor.............. +... Mozart. 
Andante in A flat ,............ .ssssrsesersseee = W. S, Hoyte, 
Cantilene ..... WE i tay < tenia Me sak ebockaen . Dubois. 


CURD sipckadsanssinassysevssanbbtadosbeo> tshacees> -¢ eae 

DOD  coseneinerbsnstoxnepentbielsunsecesy 6x90) ..: SET 

_ Toccata and Fugue in C maior ............. Bach. 
Allegretto Cantabile and Toccata from 


Fifth Symphony ........ssccssccesessseeee Widors 
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On June 8th, Professor Stanford gave the following selection :— 

Fawtasie | isies ict Gsseckincatih «baie dilate odd Orlando Gibbons. 

Canzone it Gr ..rvwcecascamiorrqugentesser char oens Frescobaldi. 

CEE ie id sacbicbsipaxcsbuartoccs. Biches Buxtehude. 

Sonata diChiesa,Op.3,No.11,inG minor Corelli. 

Rondeau in D MinoF........iccecccceseceeseees Rameau. 

PNR. BO GB cnn vindinnensersiecisnmpriinais J. S. Bach. 


The remaining recital this term was to be given on June 15th, by Mr. 
G. F. Cobb. ; 


S. MICHAEL’S, BOWES PARK.—A recital, on May 28th, was given 
by Mr. Stanley Hawley, A.C.O., Sub-professor R.A.M., organist of St. 
Paul’s, Winchmore Hill. His rendering of the following programme 
gave great pleasure :— 


Sonata, Noell 5 .iscsisaisiee caniecceserbseenas Mendelssohn. 
NO drcccrtnmenritoeen eleveeiennaieh Salomé. 
IRTCDMEZEG 0. ; seven -sgcvoxsgnvessseageonysapeeehs Chipp. 

Air, ‘‘ He counteth all your sorrows” ... Mendelssohn. 
Finale and Fugue in F.............ssececeeens Rheinberger. 
Fantasia Pastorale 3 ciisi 32. ced dciaavcsebsed Wély. 

Air, “ Be thou faithful unto death’’...... Mendelssohn. 
March Funébre et Chant Séraphique ... Guilmant. 
Postitide 18 D.......-cscemossccssesh Stapsopace W. G. Wood. 


Mr. Faithful Pearce contributed the vocal solos. 


PARISH CHURCH, HIGH WYCOMBE.—An organ recital was given 
by Mr. J. G. Wrigley, Mus. Bac., Oxon, F.C.O., on May 28th. 


PANERGIR, O05 os, it ccgoah St onneosasdnnsten iso tnaksnsn Merkel, 
Air Varied, ‘‘ Holsworthy Church Bells” ...... Wesley. 
Larghetto, Clarinet Quintett ..............ccceeeeeee Mozart. 
OC CAM 15.63 did. EIR StF UELCAC biedee Dubois. 
GAVORES cssvisonyo secs cospp vadaagdicdeoupabdsoes ofteaiad Dr. Boyce. 
Tdyile, “At Evening * sccccisbpechpstakbesavthskasieste Buck. 

WEE GPRD CUR LGU; senacsctacdadvsseseap vceasesspancpes Cowen. 
PUN, RE cbs os santa Siguacovesact opens oukeese ses Costa. 













It is stated that the Queen has consented to the erection of a new 
instrument to replace the present organ in the Private Chapel of Wind- 
sor Castle. 


A programme lying before the writer, of the date January 16th, 
1826, sets forth that ‘* At the request of several of the parishioners of 
St. Bride’s, Fleet Street, Mr. Mather,” a well-known blind organist and 
composer of his day, ‘‘ Organist of the Parish, will perform a Selection 
of Sacred Music on the Organ.”” With the exception of an Extempore 
Fantasia—Mr. Mather was a famous extemporaneous performer—there 
is not a single organ piece on the list; imdeed it would have been 
difficult to play any classical “ee music on the old Renatus Hartis 
instrument then in the church. The first part is devoted to Handel; 
and in the second part the composers’ names given are Mather, Haydn, 
Graun, Pergolesi, Arne, and Beethoven. In accordance with a fashion 
more prevalent in the days of G organs and limited pedal-boards than 
now, the ‘‘ Halleluj-h’’ choruses from the ‘‘ Messiah ” and the ‘‘ Mount 
of Olives’’ are announced to be played by two performers. A few such 
arrangements still exist in print. Admission. was by tickets, to be had 
of the Churchwardens, for which no charge was made. The pro- 
gramme states that: ‘‘ Many of the Parishioners, having expressed a 
wish to recompense Mr. Mather for the several Entertainments he has 

iven them on the organ, they are informed they may attend in the 
estry for that purpose.” The programme now being quoted from has 
been preserved by a gentleman present upon the occasion in question. 








COLLEGE OF ORGANISTS’ CALENDAR, 


On Tuesday next, June rgth, the iibrary will be opened from 
7 toro. June 26th, Lecture by Dr. C. W. Pearce, on “Some 
Suggested Modifications of Day’s Harmony, to meet'the various 
objections raised against his Theory.” Dr. E. J. Hopkins will 
take the chair. July 17th, 18th, 19th, F.C.O. Examination ; July 
20th, Diploma Distribution; July 24th, 25th, 26th, A.C.O. 
Examination ; July 27th, Diploma Distribution. Candidates 
should send in their names, with fees, on or before July roth. 
Every information may be obtained on application. Other 
arrangements and particulars will be duly announced. fH 
dai 0: E. H. TUKPIN, Hon. Sec. 
“95, Great Russell Street, Bloomsbury, W.C. [es 
(96) 
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Demy Svo, with Numerous Illustrations, 6s. 


Explanation of the Organ Stops, 


With Hints for Effective Combinations, 
By CARL LOCHER, 


Organist at Berne. 


Translated by AGNES SCHAUENBURG. 


‘*The most comprehensive and complete book of its kind. . . The 
many and varied subjects are admirably treated, and the book deserves a wide 
and extensive circulation. It is admirably got up, and most clearly printed.” 
—Musical World. 

“* He has succeeded in compressing into a small space a very large amount 
of useful and interesting information. . . . The entire work is written with 
care and musicianly spirit, and will prove a welcome addition to the organist’s 
library as well as the student's class books.”—Morning Post. 


LONDON : 
KEEGAN PAUL, TRENCH, & Co. 


NOW READY. 
MAURICE STRAKOSCH’S 


TEN COMMANDMENTS of MUSIC 


FOR THE 
Development, Perfection, and 


Preservation of the Voice, 
To which can be ascribed the brilliant careers of his famous 
artist-pupils :— 

Adelina Patti, Christine Nilsson, 
Minnie Hauk, Emma Thursby, Dcnadio, Belocca, 
Sessi, Marie Osta, Sigrid Arnoldson, 
Nikita, and others, 


Compiled and edited by M. Le Roy. 
PRICE 5s. 


Paris, March 8th, 1888. 

I hereby certify that the exercises and explanations contained in this 
book are the ones used by my husband, Mr. Maurice Strakosch, in teaching 
all of his. artist pupile, and weré taught to M. Le Roy for the benefit of 
Malle. Nikita, his last artist pupil, AMALIA STRAKOSCH, 

heé PatTr 

The following Certificate is from Louisa Lauw, 14 years travelling com- 

jon to Adelina Patti: ‘‘ Vienna, February 3rd, 1888. M. Le Roy—My 
Dear Sir,—_1 am pleased to testify that the ‘Ten Commandments of Music,’ 
compiled and edited by yourself, are recognized by me as being the identical 
Exercises which I was accustomed daily to hear Madame Adelina Patti 

nactice, and which were taught to her by her Maestro and Impresario, Mr. 
urice Strakosch. Sincerely yours; LOUISA LAUW.” 

“London, June 6th, 1888. M. Le Roy—Dear Sir, Many thanks for the 
‘Ten Commandments of Music,’ they are the same which my dear old teacher 
recommended to me, and which have helped me greatly in the pursuits of my 
studies, Very cordially yours, MINNIE HAUK.”, 


Published at the Office of the MAGAZINE OF MUSIC, 29, Ludgate Hill ; 
to be had from CRAMER & Co., Regent Street ; and all Music Sellers. 


H. GREVEL & CO/S PUBLICATIONS. 


JUST EFPUBLISHED. 


2 vols, large crown 8vo, cloth, £1 4s. 
CORRESPONDENCE OF WAGNER AND LISZT, from 
1841 to 1861. Translated into English, with a Preface, by Francis Hurrrer. 

4to, cloth extra, gilt, price 12s. 6d. 
POPULAR HISTORY OF MUSIC, MUSICAL IN- 
STRUMENTS, BALLET, AND OPERA; FROM ST. AM3ROSE TO 
MOZART. By James E. Matraew. With over 140 Illustrations, consist - 
ing of Portraits, Musical Instruments, Facsimiles of Rare and Early Musical 


Typography, &¢. 
Crown 8yo, cloth extra, price. 6s, 


VERDI: an Anecdotic History of His Life and Works. 
By Artuur Povey. With Portrait and Facsimile, Translated from the 
Freneh by Jamzs E. Marruew. 


38, KING ST., COVENT GARDEN, LONDON, W.C. 
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VIRTUOSITY AND TEMPERAMENT. 


Most of us, at one time or another, have come across 
pianists—to take, perhaps, one of the commonest examples of 
a well-known phenomenon—who, while possessing gifts that 
would seem, in a great measure, to justify their ambition, never- 
theless, after a first, and perhaps a last appearance upon a 
concert platform, have been compelled, by sad experience, to 
acknowledge themselves deficient in the one rare quality 
indispensable to the accomplishment of that feat familiarly 
describedas “carrying their audience away with them.” Talent, 


memory, manual dexterity, sympathy with the work 
on. hand, even a dash of other qualities not far 
removed from what is generally included in __ the 


much abused term “‘ genius "—all these in combination, appear 
at times to be insufficient to avert failure. A certain invisible 
link between the player and his audience is manifestly wanting, 
so that, in spite of some undeniable points of merit, the per- 
formance falls flat. What then is this subtle something which 
has to be added to many natural gifts and acquired accom- 
plishments, before the singular power wielded by our few 
really eminent virtuosos can be arrived at? In any attempt 
to solve the difficulty, the question of temperament will 
naturally bear a large part. Of two given natures, each 
equally sensitive in its way to the magnetism of a large 
audience, one may be altogether crushed by it—and this of 
course is the more frequent occurrence—while the other finds 
in it a source of power and inspiration. The name of Franz 
Liszt immediately occurs as a conspicuous example of the 
latter phenomenon. To him the excitement always en- 
gendered among a vast assemblage of eager listeners was as 
a breath of new life. Far from being disconcerted 
by it, he possessed in a marked degree the power 
of collecting, and, as it were, throwing it back to them; 
and it is to this reflex action that the extraordinary influence 
he was able to exert over large audiences may be fairly 
ascribed ; although, it may be remarked, in passing, that, 
according to Wagner, Liszt was even more successful when 
playing before a few chosen friends, than in a concert room. 
Paganini was another virtuoso, the electric effect of whose per- 
formances was evidently phenomonal. Rubinstein, greatly as 
he impresses his audience, appears himself to be carried along 
by the tide of music, and plays very much as he may be sup- 
posed to play when alone in his room. But in his case also, 
there seems little reason to doubt that some such process as 
that hinted at takes place, unconsciously, perhaps, to himself. 
Mdme. Schumann-~and, in a less degree, her pupil, Janotha— 
generally appears to be too much possessed by the spirit of the 
composer she interprets, to take much heed of what is going on 
around her; while Bilow isin the habit of playing at an eleva- 
tion of at least as many feet above his audience asa preacher 
is popularly supposed to be above controversy. The performance 
of Pachmann,on the other hand, has in it a touch of camaraderie, 
for he continues his way, by turns singing and sparkling on 
the piano, just as though his audience were an intimate friend, 
in whose presence he takes pleasure in giving expression tothe 
musical impulse of the moment ; and fart from being the result 
of affectation, the facial. movements which have sometimes 
been remarked upon in his case are nothing more than a direct, 
unpremeditated expression of those impulses. 

To return to those less favoured persons. who, instead of 
being elated and stimulated by the co!lective magnetism of a 
crowded assembly, are more or less paralysed by it, let 
it be remembered that their case is not by any means 
hopeless. The keen sensibility is at any rate proved 
to be there. Perhaps, when: the - unfamiliar feeling 
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attendant \upon’’@ ‘first. public . appearance, . s0™ over- |’ 


whelming to certain matures, shall-have worn out by.custom, 
what was at first ahindrance may be turned into a_ motive 
power. In theatrical circles, among managers, teachers of 
elocution, and others with special opportunities of forming a 
judgment upon, these matters, there is a very general opinion 
that nervous débutantes, thanks to the very sensibility which 
paralyses their efforts at the beginning, are very likely to 
develope, later on, into artists of some, and possibly high, merit. 
There is only one class to whom such favoured destiny must 
ever be denied ; those, to wit, who, from first to last, remain 
utterly insensible to external influences of any kind; who are 


able to snap their fingers at an audience, however critical, | 


pursuing their way, and doing their work, badly or pretty well, 
with equal self-content. Many such—and their name is 
legion—are little the worse, as far as their material prospects 
are concerned, for this pachydetmous condition—a condition 
which may be regarded as the legitimate protection provided 
by nature to mediocrity, They often manage to acquire no 
mean dexterity of execution; their memories and fingers 
remain unflustered amid surroundings however trying; they 
will coolly exhibit their second-rate talents, immediately before, 
immediately after, or (when pushing sufficiently avails them) 
in conjunction with artists of the highest eminence, unconscious 
of any contrast, and for the most part sincerely convinced that 
they are as good, if not better, than the best of them. The 
very fact that these happily constituted people are always cool 
and always at their little best, will not fail ir time to give their 
services a certain value; but artists, in any high sense of the 
word, they can never become. 








ROYAL ITALIAN OPERA. 


The performances at Covent Garden during the last week do 
not call for any detailed comment. On Saturday, “Les 
Huguenots”’ was given, with Madame Nordica and M. Jean de 
Reszke as Valentina and Raoul, who merit a large share of 
praise. Mdlle. Ella Russell was a sufficiently agreeable Queen, 
and M, Edouard de Reszke a magnificent San Bris. The rest 
of the cast included Mdme. Scalchi’s well-known interpretation 
of the part of Urbano, and Signor Puente as Nevers. 

“ Faust” was again given on Monday night, Mdme. Nordica 
and the brothers de Reszke retaining their parts, and Mdme. 
Trebelli taking the réle of Siebel, and M. Lassalle that. of 
Valentine. We have nothing to add to our previous criticism 
of the three artists first mentioned, Mdme. Nordica’s conception 
of the unhappy Marguerite being as. tender and gracious as 
ever, while the Polish brothers brought all their accustomed art 
to the interpretation of the parts of Faust and Mephistopheles. 
M. Lassalle as Valentine was superb, the death scene being 
played with magnificent force. It is certainly to be hoped that 
Mr. Harris will, whenever “ Faust”? may be next performed, 
remove what is at present the most important blemish in the 
stage management, the treatment, that is to say, of the cathedral 
scent which is, at present, shorn of much of its spiritual 
orce. 

* Rigoletto’ was given on Tuesday, with Mdme. Melba in 
the part of Gilda, and Mdme. Scalchi and M. D’Andrade in 
their old parts. Mdme. Melba was suffering from hoarseness, 
but nevertheless gave much of her music with force; her 
rendering of “ Caro Nome,” in especial, winning a good deal of 
applause. M. Guille undertook the réle of the Duke, which he 
performed with a fair share of intellegence and earnestness.. 

* L'Africaine” was made the occasion, on Wednesday 
evening, of introducing Miss Columbia,an American débutante, 
who then appeared in the part of Selika. The,lady was suffer- 
ing; not unnaturally, from a severe attack of nervousness, which 
materially interfered with her efforts, conscientious though 
these were, it will be time to speak of her claims to rank as a 
prima donna when she has been heard again. Miss Macintyre 
again took the part of Inez, and MM. Jean and Edouard de 
Reszke and Lassalle were as fine as ever in parts with which 


they have been previously identified. 
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Correspondence. 


LETTER FROM OUR SPORTING PROPHET. 
To the Editor of Taz Musica Wortp. 


Mr. Epiror, Sir,—Beforé the appearance of this issue, the 
students of the Royal Collegé and of the Royal Academy of 
Music will have met in friendly rivalry in a cricket match, 
announced to take place last Thursday, on the Eton and 
Middlesex ground. This amiable rapprochement on thé cricket- 
ground of the two representative bodies to which musical 
England owes much, and hopes in due time to owe much mote, 
in addition to the gratifying suggestion of good-fellowship 
implied by it, is not wanting otherwise in a certain appropriate- 
ness ; for was not the God of the Lyre addicted also to sports 
and games—though more at home, no doubt, with quoits than 
with bat and wickets? That, at least, was the opinion of the 
unfortunate youth, Hyacinthus. It will require no great effort 
of imagination to believe that this meeting of musical athletes 
will have been celebratéd by 4 number of good “ rounds,” and 
no less meritorious “catches,” that many a chromatic run: will- 
have added brillianey to the performance, and that a certain 
staccato style of bowling may be expected to cause some em- 
barrassment to any robust tenor attempting a masculine version 
of “ Batti, Batti.” But however plentiful “ bawls” may be in 
the field, I hope these will all be aimed at the stumps, and 
never at a leg-arter, thereby giving occasion for an andante 
movement con molto expressione. There will be plenty of rests 
and pauses over the (refreshment) bars, and if the match 
eventually results in a tie, the score, as everybody will acknow- 
ledge, cannot bein safer hands than those of Sir George Grove 
and Dr. Mackenzie. With the exception of warning the flats 
against the sharps, this is all, sir, your sporting contributor is 
able at present to make out of a. coming event which you most 
unjustifiably commissioned him to write about, before it was 
possible to witness it.—Yours to command, 

PRESTO. 








Concerts. 


Mr. EDWIN BENDING’S CONCERT. 

A fairly numerous audience assembled at the Royal Albert 
Hall, on Saturday afternoon last, to enjoy the excellent enter- 
tainment provided by Mr. Bending, and, to judge from the 
numerous recalls, all were satisfied. Madame Valleria and 
Madame Trebelli, Mr. and Mrs. Henschel, Mr. Barton McGuckin, 
and Signor Foli, Madame Norman- Neruda and Madame Sophie 
Menter, and Signor Bottesini, and Mr. Edward Bending, were 
each heard to great advantage. We regret that we cannot give 
a detailed account, as our representative, not caring to support 
the “‘ book imposition,” was unable to obtain a. programme. 
An excellent orchestra and choir assisted, ably conducted by 
Mr. Bending. 


MADAME DE PACHMANN’S RECITAL. “ 


Princes’ Hall was on Saturday afternoon the scene of a\most 
interesting recital given by (Madame de: Pachmann, | The 
accomplished lady appeared on this occasion as a composer as 
well as a pianist, producing, in conjunction with Mr: Gompertz, 
a sonata in E minor, for violin and piano. In attempting such 
a work,.a young composer. sets himself an_. ambitious 
task, and challenges criticism of the closest sort. 
We are glad to be able to admit that in Madame 
de. Pachmann’s case the ambition is justified. The. sonata 
is written in four movements, afd shows’ a ~ strength 
of grasp and conciseness of thought not often to be met with. 
The scherzo is very graceful pi a and the final movement 
is wrought out with singular clearness and dignity. Its imter- 
pretation was not less excellent. Besides this item, Madame 
de Pachmann gave refined and sympathetic renderings of other 
works more or less familiar, including Beethoven’s sonata, “Les 
Adieu l’'absence . et, la retour,” and Chopin's, Ballade in G 
m a wi i a Lick ee ae he TA Fi aS oe ae 
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RICHTER CONCERTS, 


The programme of last Monday’s concert was, for the most 
part, made up of items so familiar as to call for little or no com- 
ment. Wagner’s “ Faust” overture, the Trauermarsch from 
the “ Gétterdammerung,” and the “ Charfreitagszauber”’ from 
‘‘ Parsifal”’ are well-known to amateurs, as are also Liszt’s 
* Hungarian Rhapsody in F, No. 1,” and Mozart's “Jupiter” 
Symphony, and there is little to be said save that they were 
played. with that perfection to which Herr Richter has accus- 
tomed us. Dr. Mackenzie's interesting ‘‘ Twelfth Night ” over- 
ture, which we referred to last week on the occasion of its first 
performance, was repeated by desire, and heartily applauded, 
while the clever young violinist, Mr. Henri Marteau, fully 
sustained the great promise he had already shown, and by his 
performance of Saint-Saén’s “‘ Introduction and Rondo Capric- 
cioso in A, op. 28,” proved that he can thoroughly identify 
himself with the French school. Berlioz’s “ Faust’ is announced 
for the next concert. xa 


DR. HANS VON BULOW’S BEETHOVEN RECITALS. 


The second of these concerts took place last Tuesday after- 
noon, when the cheaper seats were'absolutely packed, while the 
balcony was‘scarcely half filled, the lesson of which seems to 
be that too high a price is charged for admission to this part of 
the hall. In the stalls were many leading musicians, 
including Sir Charles Hallé, who, as at the first recital, 
followed the performance with apparently rapt attention. 
The programme comprised four [sonatas: the two of op. 27, 
and the D minor and E flat major, Nos. 2 and 3 of op. 31; the 
variations and fugue on a theme from the “ Eroica,” and the 
thirty-two variations on an original theme in C minor. The 
two sets of variations were apparently the most warml 
appreciated of all the great pianist’s efforts, and recall followed 
recall at the close of the first set. The reason for a larger share 
of enthusiasm being shown in these instances is probably 
because audiences as a whole care more for pure virtuosity than 
deep musical expression, and it is in the variations that Biilow’s 
exquisite delicacy of execution is most conspicuous; for in the 
sonatas details are always subservient, and, therefore, except in 
the rarest instances, are overlooked. The reading of all the 
sonatas was, in most respects, entirely according to tradition. 
If the attentive hearer finds points which seem to come out with 
greater force or with a new meaning in the Doctor's serious and 
elevated readings, the means which bring about the result 
are to all appearance so slight as to be scarcely noticeable; for 
here, as everywhere, the most important effects are the simplest. 
The sonata in E flat, op. 31, is understood to be an especial 
favourite with Bilow, and his peculiarly sympathetic reading of 
the first movement and the minuet, could hardly fail to reveal 
the fact to any but the dullest. 


HANDEL SOCIETY. 


The Handel Society concluded its present season with one 
of its most successful concerts, The praise implied by this 
remark is the more significant, considering that C. V. Stanford’s 
spirited, but exceedingly difficult, Cantata, “The Revenge,” 
formed the piéce de resistance, and a work by a modern native 
composer more worthy of association with the great master 
from whom this excellent Society borrows its name could not 
easily be found. Another noteworthy association, personall 
sought in vain by the humble and retiring Johann Seb. Bac 
with the somewhat haughty and imperious Handel during their 
lifetime, was musically realised at this interesting concert by a 
performance of the Leipzig Cantor's wonderfully impressive 
Cantata, ‘‘ God’s time is the best,’’ whilst Handel himself was 
represented by an excellent rendering of a Concerto for two 
violins and violoncello, by Miss L. M. Nunn, Hon. Edward 
Thesiger, and Miss G. aa: a fitting contrast to Bach’s 
sombre work. being afforded by Mozart’s Litany in B 
flat, which succeeded it. The soli were most effectivel 
given by Mrs. Howard Tooth and Mr. John. Probert, and ail 
concerned, including the zealous conductor, Mr. F; A. W. 
Docker, may be justly congratulated on the termination of 
the sixth season of what may not unfairly be considered one of 
the most useful musical amateur societies in the Kingdom, 





MR. AMBROSE AUSTIN’S CONCERT, 


It has been remarked—if not by Shakespeare, by some 
equally comprehensive writer—that virtue is its own reward, 
The virtues of enterprise, courtesy, and generosity last night 
reaped their full reward in the case of Mr, Ambrose. Austin, for 
certainly the crowded and distinguished audience that then 
assembled came not so much to listen to artists of the highest 
rank as to do honour to the gentleman who, after 30 years’ 
unwearied service, is now retiring from the management of St. 
James’s Hall. And the band of artists who gave their aid last 
night is further proof, where none is needful, of the esteem in 
which Mr, Austin is held by those who have been brought pro- 
fessionally into relation with him, Of the concert itself little . 
need be said. The artists were all old favourites, and the vo 
disappointment was that occasioned by the absence, throug 
illness, of Madame Albani. The task of sustaining the soptano 
parts, therefore, fell upon Madame Valleria, who was, of course, 
entirely capable of bearing the burden. The audience was 
roused to enthusiasm by her brilliant rendering of “ Mia Picci- 
rella,” and in response to a determined encore, the great diva 
gave-a highly passionate performance of the old but ever-fresh 
“Kathleen Mavourneen.” Then the three finest contraltos 
now on the English stage, Mesdames Trebelli, Patey, and 
Antoinette Sterling were there, Mdme. Trebelli singing “ Vien? 
che poi sereno,” the second-named lady Beethoven's “ Crea- 
tion’s Hymn,” and the last Dr. Mackenzie's “ A dear wifie,” and, 
with an appropriatness which was instantly recognised, “‘ Auld 
Lang Syne.” Mr. Sims Reeves, too, was there, and sang “The 
Message,” Mr. Blumenthal himself accompanying, and further 
joined Mr. Santley in ‘All's well.” It need not be told how 
Mr. Edward Lloyd sang ‘‘ Lend me your aid,” nor with what 
spirit Mr. Santley gave ‘“‘Son of the Ocean Isle.” Mr. May- 


Y | brick sang “The Owl;”.M. Vladimir de Pachmann played 


pieces by Chopin and Weber; Dr. Richter conducted a per- 
formance of the “ Tannhaiiser’’ overture; and Mr. Cusins the 
“ Leonora ” and “ William Tell” overtures. Such an array of 
art could not fail to gratify Mr. Austin, showing, as it does, 
with what undiminished respect the musical world bids him 
farewell. It is pleasant, however, to know that it is only in one 
capacity, that of manager of St. James’s Hall, that Mr. Austin is 
taking leave of us, and that we may expect to hear more of him 
in other sorts of musical service. 


MISCELLANEOUS. 


Mr. Gabriel Thorp gave a very successful concert at Stein- 
way Halllast week. A pleasing baritone voice, a good idea of 
what will suit it, and, most certainly, ability to make the best: 
use of it, should stand Mr. Thorp in good stead. He was sup-- 
ported by some old friends, such as Miss Fairman, Miss José: 
Sherrington, and Mr. Henry Parker, while younger blood was: 
worthily represented by Miss Bertha Moore (who sang a chatm-: 
ing song by Mr. Algernon Lindo), Miss Adele Myers, Mrs.. 
L’Estrange, Messrs. Ernest Cecil, and Cecil Traherne, W.. 
Nicholl, and Lawrence Kellie. Miss Amy Hickling (violin)! 
and Miss Frances Thomas (clarionet) were very successful, the: 
latter especially coming in, and deservedly, for much applause. 

Mrs. L’Estrange gave a concert at Steinway Hall on Monday 
last, at which she received the aid of, amongst others, Mr.,. 
William Nicholl, Mr. H. Thorndike, Miss Mary Carmichael,. 
and Miss Maud Webster, the latter lady contributing a clever’ 
parody of a well-known ballad of G. R. Sims’. Mrs, L’Estrange: 
was heard to advantage in two new songs by Henri Loge 
“ Fidelis,” and ‘ Among the hay,” and in Miss: Carmichael’s. 
duet, “‘ Daybreak,” in which she was joined by Mr. Nicholl, who: 
also gave an excellent rendering of two new and clever songs: 
by Frances Allitsen. Mr. Thorndike introduced another novelty 
in the shape of a song by Miss Carmichael, “ The King of Den- 
mark’s ride,” which spirited work he sang with much expression, 

Mr. Horace Cadogan, at his pianoforte recital last week, at: 
Princes’ Hall, gave evidence of considerable executive power, 
although his playing is distinguished rather by force than refine- 
ment. It is probable that Mr. Cadogan can do much better 
than he did on that occasion, for his programme was not of a 
sort to afford him much scope for,the display of, the artistic 
qualities which he certainly seems to possess ; being, with one 
or two exceptions, extremely trivial. 
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Miss Hope Temple’s Concert, at Princes’ Hall, on Tuesday, 
was more successful than is usually the case when a programme 
consists largely of the concert-giver's works. Miss Temple’ has 
compassed the most difficult part of the song-writer’s art—the 
being popular without being trivial or commonplace. The con- 
cert in question included a number of her elegant compositions, 
some entirely new. Amongst the latter class, ‘* In Sweet Sep- 
tember,” sung admirably by Mr. Hayden Coffin, is certainly the 
most charming. Besides the latter gentleman, Miss Temple 
received the help of such well-known singers as Mrs. Mary 
Davies, who sang, with all her own delicacy, ‘‘ She wandered 
down the mountain side,” Miss Agnes Jansen, and Mr. 
Lawrence Kellie. 


Miss Liza Lehmann and Miss Lena Little are singers who, 
young as they are, set admirable examples to many of their 
seniors, by the extreme refinement and grace of their art, and 
one might search far in the desert of matinées before finding so 
pleasant an oasis as was the concert given by these ladies on 
Saturday last. Miss Lehmann, whose purity of style is well- 
nigh perfect, sang Gordigiani’s ‘‘O Santissima Vergine,” and 
Brahms’s “ Sandmiannchen,” and appeared also to interpret two 
charming songs of her own composition. Miss Little gave a 
highly sympathetic rendering of Massenet’s ‘‘ Poeme d’Octobre,”’ 
and Grieg’s “In summer the woods are green,” and, joined 
her sister artist in Schumann's “An den Abendstern,” and 
Dvorak’s “ Die Bescheidene.”” Vaiuable aid was also given by 
Mr. Barton McGuckin, whose recent wanderings have in no 
wise injured his voice; by Mr. Herbert Thorndike, and Herr 
Carl Mayer, a singer from the Cologne Theatre, who is pos- 
sessed of a baritone voice of considerable power and value. 


Miss Daugars and Miss Lee gave a very successful concert 
last week at St. George’s Hall. Miss Daugars is a pianist of 
considerable merit, and in selections from Chopin and Mos- 
kowski, and in Beethoven's sonata in E flat, op. 31, displayed a 
good combination of technical and mental qualifications. Miss 
Lee selected for performance Blumenthal’s ‘‘ Sunshine and 
Rain,” Thomas’s “ Nuit de Mai,” and Helmund’s “ Madchen- 
lied,” in each of which her voice, a bright soprano of good 
quality, was heard to advantage. Miss Helen D’Alton gave a 
good rendering of De Lara’s mystic “ Garden of Sleep,” and 
Mr. George Cox and Mr. Lawrence Kellie contributed some 
interesting songs. 


Mdile. Marie de Lido gave an extremely successful concert 
at the Portman Rooms, on Friday week. The lady herself 
gavean admirable rendering ofthe cavatina, ‘“ La notte é scesa,” 
from Bizet’s ‘*1 Pescatore di Perle,’ and.in duets with the 
Countess Sadowska, and Mr. Hirwen Jones. gave further 
evidence of her artistic qualities, a Russian cuet given by the two 
sisters being especially fresh and attractive. . Mdlle. Badia, 
Mr, Iver McKay, Mr, Frederic King, and Mr. Herbert Thorn- 
dike, also gave valuable aid, and .Mdlle. Marianne Eisler played 
with singular grace and-executive skill, Leclair’s ‘Sarabande 
et Tambourin.”| Special mention should’ be made of Mr. 
Wilhelm Ganz, by whom the chief burden of accompanying was 
borne. 


The annual concert given by Mr. W. G. Cusios, master of 
the Quéen’s music, was not lessiiteresting than is usual ;with 
this gentleman’s performances, it derived additional. value 
from the fact that Sefior Sarasate, who-is now one of the most: 
cherished .idols of .those .who haunt miscellaneous concerts, 
appeared, and in conjunction with the concert given :himself, 


opened the concert with a good performance of Beéthoven’s: 


Kreutzer sonata, and, later on, played some of his favourite 
Spanish pieces in his own masterly fashion. Mdme, Nordica 
sang Hérold’s “ Jours de mon enfance,”* and Tschaikowsky’s 
‘‘ Toujours a toi,” in a very charming way, and Mr. Santley 
sang songs by Schubert and) Schumann. Mr. Cusins gave 
admirable readings of some selections from Chopin, andalso, 


iu conjunction with Signor Piatti, played the darcarole and finale’ 


from Rubinstein’s sonata in D. ' portale 

The additional, and, it is to be feared, genuinely “ farewell” 
concert announced by Seftor Sarasate took place on Saturday 
afternoon. It need only be recorded of it that the enthusiasm 
created by the performances of the distinguished Spaniard was 
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in no way diminished, his rendering of Beethoven’s and Men- 
delssohn’s Concerto, in especial, eliciting demonstrations of the 
utmost approval. The orchestra, under Mr. Cusins, distin- 
guished itself by an excellent performance of Saint-Saéns’s 
** Rouet d’Omphale,”’ 


Sir Charles Hallé gave the fourth of his chamber concerts 
on Friday week. A charming suite of four violin pieces, a 
Benedictus, a Zingaresca, a Berceuse, and a Saltarello, written 
by Mr. Mackenzie, were played with the utmost grace and 
delicacy by Madame Norman-Neruda, and an admirable per- 
formance of Brahms’s trio for pianoforte, violin, and horn was 
not the least interesting feature of the concert. 


Mr. Richard Blagrove’s instrumental concert took place on 
Friday week at Steinway Hall, the concert-giver himself per- 
forming on the concertina with much skill. The most interest- 
ing items on the programme were a quintet of much beauty, 


‘for concertina and strings, by Sir S. Macfarren, and a duet for 


treble and baritone concertinas, founded on airs from “Les 
Huguenots,” by Mr. Blagrove himself. 


Mr. Lawrence Kellie's third vocal recital at Steinway Hall, 
on Wednesday evening last, attracted a fashionable and very 
enthusiastic audience. Mr. Kellie’s own compositions were 
naturally the principal attraction, and perhaps the most success- 
ful of these were, ‘‘ Lady leave thy silken thread” (Mdme. 
Wilson Osman), “Is it too late” (Miss Damian), ‘“* An autumn 
story’’ (Miss Rosa Leo), ‘Song of the peasant’s wife’’ (Miss 
Bertha Moore), and ‘‘ If love were what the rose is,” and “‘ The 
day has a thousand joys,” sung by the composer. Mr. Kellie 
also sung a very effective new MS. song, “In dreamiand,” and 
for the first time a new song, also in MS., by Miss Hope 
Temple, ‘A golden argosy.” This latter song (which was 
accompanied by the composer) should become a favourite. 
Judging from the numerous recalls, Mr. Kellie has raised himself 
and his songs to a high position in public estimation. Herr 
Johannes Wolff contributed some excelient violin solos, and Mr. 
George Giddens two amusing recitations. Mr. Algernon Lindo 
and Mr, Raphael Reche conducted. 


. Herr Ludwig and Mr. Whitehouse gave the second of the 
series of Chamber ‘Concerts on Wednesday evening, providing 
a programme of considerable interest. They were assisted by 
Messrs. Collins, Gibson, Heydrich, and Leo Stern in the inter- 
pretation of the beautiful Sextet in G major of Brahms, and 
Beethoven’s Quartet in C major, in both of which their ensemble 
playing was really excellent. That clever young pianist, 
Mdlle. Jeanne Douste, sustained her part in Haydn’s EF major 
trio with such intelligence and expression, that she fairly 
charmed her audience. The only solo by Mr. Whitehouse was 
Boccherini’s ‘cello Sonata in A major, in which his purity of 
intonation and musicianly phrasing were displayed to great 
advantage. Miss Lena Little was the vocalist, and contributed 
songs by Handel, Grieg, and D’Albert. 


A pianoforte and vocal recital was given by Miss Isabella 


| Stuart Smyth and Miss Edith Robiolio, on Saturday last, at 


Portman Rooms, the ladies being also assisted by Mr. C. E. 
Stephens. Miss Smyth is a pianist of considerable ability, and 
in her selections,,which included Beethoven’s ‘‘ Les Adieux ” 
Sonata, Chopin’s ‘Second Scherzo,” and Henselt’s “‘ Wiegen- 
lied,” gave evidence of much artistic faculty. Miss Robiolio 


| sang, with taste and skill, the familiar “ Voi che Sapete,”’ and 


“Nobil Signor.” Mr, Stephens introduced, in conjunction. 
with Miss Smyth, a duet by himself, which proved a clever and 
interesting composition. me Bl 


Madame Sophie Lowe gave, with Miss Mathilde Wurm, a’ 
concert on Tuesday. Madame Lowe is favourably known as’ 
a vocalist of the German school, and on the present’ occasion 
introduced several interesting songs, besides taking part in a 
good ‘performance of Brahms’s “‘ Love song waltzes,” the instru- 
mental part of which was sustained by Miss Mathilde and. Miss 
Alice Wurm, and the vocal by Miss Little, and Messrs. Kauf- 
mann-and Thorndike. Miss Wurm played with excellent taste 
and execution one of Bach’s Preludes and Fugues, and also 
two pieces by Scarlatti. 
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PROVINCIAL. 

BIRMINGHAM, June 4th.—The selection of a candidate for the post 
of Town Hall organist has-been reduced-to-the- three following, from 
whom the appointment will ultimately be made :—Mr. A. H. Brewer, 
organist of St. Michael’s, Coventry; Mr. C. W. Perkins, St. Michael’s, 
Paddington; and Mr. H. C. Tonking, Professor of the Organ at the 
Portman Academyof: Music; London. The’ testimonials sent by these 
gentlemen are of the highest standard, and before the appointment is 
finally made their qualifications will be privately tested upon a neutral 
organ by two distinguished experts. Mr. C. W. Perkins is a Birming- 
ham man, and previously to going to London officiated as organist at 
the Wreatham-road Church, Handsworth. He is a good organ player, 
accompanist, and acknowledged to be a good all-round musician, and 
if my prognostics are correct, he wili be the one elected. Dr. Hans 
Richtercame on Wednesday and temporarily took up Mr. Stockley’s 
position as choirmaster in order to test the quality of the choruses and 
to impart that essential light and shade to the works to be rendered in 
accordance with his own powerful artistic conception. He found but 
little to do, the choruses being note-perfect and otherwise well-balanced. 
The work under rehearsal was Dvorak’s ‘‘Stabat Mater,” the accom- 
paniments being given by the piano only. It had been proposed 
to take also some choruses from ‘‘Saul,’’ but Dvordk’s sublime 
work took up the allotted time. The choral rehearsals will 
be continued fortnightly till, the end: of June, when the choir 
will be required to devote three nights a week to their work. 
The Amateur Opera Society gave another performance of ** folanthe,” 
this time at the Prince of Wales’ Theatre, in aid of the Home- 
opathic Hespital. The cast was the same as previously recorded. 
The fifty-first monthly concert, organised by the Clef Club, was 
given at their rooms, in Paradise Street, the chief features being 
Beethover’s String Quartet in C minor (cp. 18, No. 4) and Onslow’s 
Quartet in B flat (op. 21). Mr. F. Ward (first violin), Mr. E. W. 
Priestley (second violin), Mr. W. II. Priestley (viola), and Mc. A. J. 
Priestley (violoncello). Mr. Ward is am accomplished artist, an 
excellent leader, and, as a solo-violinist; he ranks among the first in 
the Midland counties. Mr, W.H. Priestley and his clever sons com- 
bine in themselves a trio of skilful musicians seldom to be met with. 
The vocalists were Mr. G. T. Edwards, and Mr. H. C. H. Peacock. 
The latter possesses one of the finest and richest baritone voices I have 
ever heard, and reminds one strongly of Signor Cotogni in his palmy 
days. There lies a-great future before this young artist. His singing 
is remarkably good, and his phrasing at once displays his natural 
artistic gift. O.. P: 
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FURNISH THROUGHOUT *» 


- OETZMANN & CO. 
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Orders per Post receive prompt and faithful attention. 
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CHESTER TRIENNIAL MUSICAL. FESTIVAL. 


~~ 


JULY 28th, 26th, and 27th, 1888, 
IN THE OATHEDRAL. 


Wednesday, July 25th, 
“ELIJAH” - . - Mendelssohn 


Thursday, July 26th, 

Psaum CXXXVII.: ‘*‘BY THE WATERS OF BABYLON,” anv 
Sympyonic Cantata: ‘*SING UNTO THE LORD,” for Soli and Chorus, 
Written expressly for the Festival by Mr. O.tvex Krne, 
SYMPHONY IN C MINOR- - . Beethoven 
‘ssREQUIEM” . - . - - Verdi. 
(The first time of performance at any Festival.) 

















Friday, July 27th, 


SYMPHONY IN B MINOR - . , Schubert 
‘‘ENGEDI” J ° . Beethoven, 
‘‘ BYMN OF PRAISE,” - : - Mendelssohn 





Friday Evening, July 27th, at 7-30. 
‘‘ THE REDEMPTION,” - - - Gounod, 





IN THE MUSIC HALL. 





Wednesday Evening, July 25th, at 8, 
‘‘ THE GOLDEN LEGEND” - . Sullivan 





Thursday Evening, July 26th, at 8. 
MISCELLANEOUS CONCERT, 





VOCALISTS, 
MR. EDWARD LLOYD 


MADAME NORDICA. 
MR, W. NICHOLL, 


MISS ANNA WILLIAMS, 
MISS DAMIAN, MR W.H, BRERETON, 
MADAME BELLE COLE. MR, GRICE. 
MR, SANTLEY. 
Conpuctor—DR, JOSEPH C. BRIDGE, M.A. 


BAND & CHORUS OF 300 PERFORMERS, 


Tickets and all other information may be had at Messrs. PHILLIPSON & 
GOLDER’S, Eastgate Row, Chester, Messrs. CRAMER and CO., Church 
Street, Liverpool, and at Messrs FORSYTH BROTHERS, Manchester, 





“TUITION BY CORRESPONDENCE.” 


Offices—4, MONTGOMERY STREET, CARLOW. 
ESTABLISHED 1885, 


Candidates rapidly prepared for University, Intermediate, 
Civil Service, and other Examinations. 





“NOTES AND QUERIES” DEPARTMENT. 


STUDENTS and @thers wishing to have questions answered on French, 
German, Latin, Greek, Irish, Spanish, or I should send same with a 
Fee of Is. ior each question, or 5s. for six questions. 

MATHEMATICAL and SCIENCE QUESTIONS solved for a Fee of 
6d. each, or 2s 3d. for six questions, 

The solutions are supplied by a staff of First Class Graduates 
Specialists, &c. | 

All inquiries and instructions should contain Stamrep ADpRESsEr 
ENVELOPE. ‘ 





Apply to the Secretary, Examination Syndicate. 
THE ACADEMY, 4, MONTGOMERY STREET, CARLOW 





CASSON’S 


PATENT 
Organ - Building System 


EPARATE Pedal Organs for each Manual. Expressive 


and Controllable Pedal Basses. Perfect control of all 

Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c. See testimonials from 

Mr. W. T. BEST. 

Rey. Sir F. A. GORE OUSELEY, Bart. 

Dr. SPARK. 

Dr. J. C. BRIDGE, M.A. 

Dr. E. W. TAYLOR, F.C.O. 

The late Mr. J. STIMPSON. 

Mr, R. BARTHOLOMEW. 

Mr. J. HEYWOOD, Birmingham. 

Mr. G. A. AUDSLEY, F.R.LB.A. 

M, A. J. HIPKINS, F.S.A. ° 

&c., &c. 


= 











Apply to the Seoretary— 


CASSON’S PATENT ORGAN CO, LIMITED, 
DENBIGH, 





ORGANISTS. AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘New Patent Organ 
Pedal Combination List.” Ainsworth’s ‘New Patent” is perfectly unique 
and may be combined easily with any Piano. Itis the only one which may be 
safely combined with «any Piano without deteriorating the instrument. 
Having put down at my works two engines and machinery of the most 
desirable kind, I am now supplying my goods at a price which enables every 
organist and organ student to have always ready for use inhis Studio an 


ORGAN PEDAL PIANO, 
AFFORDING PERFECTLY Uniqur Pgpat Practice. 


$4, Sheen Park, Richmond. 
Dear Srz,—L have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I could satisfy myself of their 
utility and efficiency. Ican now conscientiously say that ye more than 
fulfil all my anticipations. Although I am no carpenter, aided by your 
lucid diagram I had little difficulty in attaching them myself, and it is 
impossible to over-estimate the comfort they give to me or to conceive the 
saving of time one experiences in one’s own room.—Believe me, yours truly, 
BURNHAM HORNER, F.R. Hist.8, 
To Mr. Mr, Ainsworth, 


Dear Sir,—It gives me great pleasure to bear testimony to the perfection 
of your Invention, I am more than satisfied with your Patent Action and 
Organ Pedals, and consider them worth double the money, Organists and 
organ students who desire Serres inthe Art of Pedalling, which is so 
essential to a good organist, will do well to procure a set. Ihave seen no 
Action half so effective, and one can sit at the Piano and play, “ Fixed in his 
everlas ting seat,” or any other organ music, «oo arrangement with the 
greatest pleasure. The touch of pedals could not be better, and the action is 
as you say, “ Absolutely free from ances.” They cannot be too highly 
recommended, as by their use, ra progress is certain.—Believe me, 
sincerely yours, I. B. Thornton, 


, Birstall, Leeds. 
Cologne, July 16th, 1886. 

My Dear Sim,—I have much pleasure Spi a that your Pedals 

have given the fullest satisfaction. I have them with my practice 


organ are quite delighted with them ; and I must acknowl that 
ees with = id, 


rganist wh: dese perr t his playing will welcom invention, 

I ‘ing wate veut goods in every rep“ Vour trul 4g siieitieates 
Sodan erg to fg atc amp et tte ses oi a 
each one for its use. By the use of these tools, and following carefully 

directions, ANY can roake @ good at ’ 
On Receipt of Trade or Professional Cars |, you will receive List, with Liberal Terms, 
AINSWORTH’S PATENT ORGAN COMBINATION WORKS, 
BRINSCALL, CHORLEY, 


_¥ 
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DEFRIES’ Safety, Water White, Oil. 
The Purest, Whitest, and Best Burning Mineral 
Oil in England. 


EQUAL IN QUALITY TO OILS SOLD UNDER FANCY NAMES, at from 1s. 6d. to 2s. 6d. per gall 
FOR USE IN ALL LAMPS AND STOVES. 


PRICE’ ls. "PER ’ GALLON. 


ue FREE DELIVERED IN LONDON AND ALL SUBURBS, 
Minimum, 2 gallons. The 5 and 10 gallon drums are fitted with taps. - Drums charged, and full price allowed when returned, 











Terms: Cash on or before delivery. Deposit Accounts opened for Oil. 


DEFRIES’ SAFETY LAMP & OIL CO., LIMITED, 


43 and 44, HOLBORN VIADUCT, LONDON, E.C. 





Patent Warm, Noiseless, Non-Slippery, Non-Fading, Plain and 
Ornamental 


THESSELLATED “PAY EWEN TS 


For Churches, Halls, Passages, &c. 


More substantial than Sheet Linoleum, and less expensive than Ceramic Tiles, The Patterns are Ineffaceable. They can be 
laid and are ready for use in one day. No mortar or loose boards required. They are highly approved in London, and in all the 


Home Counties. 
Patent Parquetry Borders of the same material for ‘surrounding bed and other rooms, in colours to harmonise with decorations, 


centre carpets, and furniture, Should be chosen simultaneously with the Decorations. 


SAMPLES AND ESTIMATES SENT FREE BY 


G. CH ITILHS, WHOLESALE UPHOLSTERER, 


89, Dynevor Road, Stoke Newington, London, N. 








ROBINSON hi ro. AND. SHIRTS MUSIC STRINGS-WHOLESALE & RETAIL, 
By agg Price Liss Pot Pr : J. P. GuIvIER & Co,, 


COLLARS—Laptks’ 8-fold, from 3s. 6d. per doz. | Gzn's’ 
Gild, 46 Tid te Ga M84 peed. Manufacturers and Importers of all kinds of Strings 


CUFFS—For Ladies or Gentlemen, 5s. 11d, to 10s. FOR 
PE wg ak dhe Bong cubed, Gal diecsa x6 VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
q ng Cleth, W: 0. nen Fronts 
35s 6d. per half-doz. (To measure, 2s. extra.) ZITHER, GUITAR, BANJO, 


nen Ba OUD SHIRTS made as good a now with best materials in Have always in STOCK the Largest ASSORTMENT of any House in the World. 


ROBINSON AND CLEAVER, BELFAST. 6, GOLDEN SQUARE, W. 


LBERG’S VOICE LOZENGE. A BLESSING IN EVERY FAMILY. 
oe. ee ie and relaxed throat, also for i improving HOLLOWAY’ 5 P PILLS. AND AND OINTMENT. 























the voice. These en have 8 @ stood she te test of F FIPTY YE. YEARS: EXPERIENCE 
FOR SINGING AND SPEAKING BM pe np eh a he They are acknowledged" 
without fatiguing the voice. Celebrated in Mbesot town e pass OY Selene Ss be ok teenie one Peles a cacy in over form ee, 
India, America, and the Col “+ ai 
Trebelli, Patey, Santley, pa t AS cocet i + hw po o wv OMAS RD shREbr, ie 


Sold in boxes; 1s, 1}d. and 2s. 9d. ; also in bottles for abroad. 2.-AMelin gall ta Son ate tae , between the hours of 11 aad 3, or by letter 








3 : : ze 
naan. <0 eniieate atte nities _ 
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= mee mayen es 
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ASCHERBERG PIANOS. 











“Tl only perform an act. of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from’ 
your factory, on which I was favoured to 


play before the public... Remain convinced 





that I shall at all times and everywhere 
give preference to your Pianos over all 
others, and accept the assurance of) my 


unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHA ‘ 

















ASCHERBERG PIANO DEPOT, 
(i, REGENT STREET, W. 
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